
...... .'...!<'!. .'.. 'Il,",l 



Cornell University Library 
MT 92.S785P84 

Sir Char!es.V..Stanfor i d 4i MUS. DOC ^ A 




3 1924 022 370 831 



if Pii B Cornell University 



The original of this book is in 
the Cornell University Library. 

There are no known copyright restrictions in 
the United States on the use of the text. 



http://www.archive.org/details/cu31924022370831 




BASSANO LTD. 



SIR CHARLES STANFORD 



[Frontispiece 



Sir Charles V. Stanford 

Mus. Doc, M.A., D.C.L. 



BY 



JOHN F. PORTE 

Author of 
Sir Edward Elgar, MacDowell, etc. 



WITH A PORTRAIT OF SIR CHAS. STANFORD 

AND 
MUSICAL ILLUSTRATIONS IN THE TEXT 



LONDON : 

KEGAN PAUL, TRENCH, TRUBNER & Co. Ltd. 
New York: E. P. DUTTON AND CO. 

1921 



ERNST EULENBERG 

LEIPZIG 



The Author's best thanks are due to Messrs Boosey 
and Go., Ltd., Ghappell and Co., Ltd., Augener, Ltd., 
Novello and Go., Ltd., and Stainer and Bell, Ltd., 
for information, loan of orchestral and other scores, etc. 



CONTENTS 

PAGE 

The Claim of His Genius i 

A Sketch of His Career .... 7 

His Works 13 

Index to Works _ . 147 



The truest test of all the best musical compositions 
was the unconscious but inexorable emotion which we 
British call " water down the spine." 

Music sprang from two essential elements, Rhythm 
and Melody. Many could concoct a sounding score, 
but few could create a good melody. 

If modulations are too rapid it is impossible for the 
ear to differentiate and give each its true value. The 
ear wants time to appreciate sound to-day just as it 
did in Beethoven's days. Music might be compli- 
cated, but the ear remained what it was, and what was 
the use of music that overtaxed receptivity ? 

Charles V. Stanford. 



SIR CHARLES STANFORD 



THE CLAIM OF HIS GENIUS 

Stanford has always been quite correctly, but not 
always discriminately, regarded in popular judgment 
as being one of the group of later nineteenth century 
British composers, often referred to as the " Parry 
Group." These men included Alexander Mackenzie, 
G. Hubert H. Parry, Frederic H. Gowen, G. Villiers 
Stanford, and others, and composed much music that 
is undoubtedly often little more than academical in 
outlook as well as in construction. They are now 
rather hastily dubbed as musty conventionals, and 
their music is seldom in general demand by the 
musical public. 

The " Parry Group," however, will always remain 
outstanding figures in the Renaissance period of 
British music. They accomplished monumental 
pioneer work in the face of ignorance, prejudice and 
indifference. Few people of their time believed in 
British music as being of any value; and not without 
reason, for there was little brought forward that was 
not second-rate German classicism in spirit. The 
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2 Sir Charles Stanford 

great days of Henry Purcell, Byrd, Blow, Gibbons 
and others had been forgotten during the couple of 
centuries of Teutonic influence. 

There is no doubt that the " Parry Group " per- 
formed valuable spade work that was to open the way 
for their greater successors of the Modern school of 
British composers. Their pioneer work was consoli- 
dated by the appearance of a great contemporary, 
but one whose individuality and refusal to be con- 
ventional when the latter limited his musical self- 
expression, prevents him from being regarded as one 
of the " Parry Group." This self-made and lone 
genius was Edward Elgar, whose life and works we 
have discussed in another book in this library. 

The case of Stanford is not exactly a happy one. 
He is undoubtedly one of the " Parry Group " and his 
early work is wrapt in their idiom. Unlike Elgar, 
Stanford was brought up in academical surroundings. 
He was a known prodigy-pianist and child-composer. 
His parents were well connected and were in a position 
to carry his education to a University finish and see 
him win a Classical scholarship and M.A. degree. 
Elgar was, on the other hand, left for the most part 
to his own devices. What music he learned was 
picked up by observation, and long, laborious study. 
Recognition came at long last to be almost invariably 
in the ascendant. 

Stanford's career was brilliant at first, and he was 
famous before Elgar was generally known to exist; 
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but afterwards he tasted deeply the bitterness of lack 
of recognition that British composers of serious intent 
have always more or less suffered from. The creative 
spirit of Stanford in its maturity has much that is akin 
to Elgar. There is the same loftiness of purpose, the 
deep sense of the beautiful, the desire for self-expres- 
sion, the aspect of strength of character and the 
peculiar tenacity and patience of true genius. 

The cause of the lack of public recognition accorded 
to Stanford, and even to Elgar, is not so much the 
fault of the public themselves as that of the musical 
conductors, who do not play the composers' greater 
works. The public cannot very well acclaim a thing 
they are never given the opportunity to be familiar 
with ; whereas on the occasions when the important 
works do happen to be played, they demonstrate their 
approval in no uncertain and indiscreet manner. 
There is no legitimate excuse that the works are not 
wanted, for we have seen both Stanford and Elgar 
cheered to the echo after performances of their 
greater works, both symphonic and choral. 

It cannot be emphasised too strongly that Stan- 
ford's association with the " Parry Group " has 
eventually become a misfortune for him in the fact 
that it is really the chief cause of the lack of contem- 
porary recognition for him. When we speak of 
recognition, we mean the practical kind and not 
merely that which acknowledges a man, but never 
troubles to study or make known his works. 
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The genius of Stanford is of the unmistakable 
variety. It is admitted by all musicians to be of a 
remarkable versatile quality, and often evinces an 
expressive power in the larger works that carries its 
worth to that of really great music. While the com- 
poser's earlier period savours somewhat of acade- 
micism, we see time after time flashes of genius that 
lift him above the stodginess of that type of music 
making. Considering the atmosphere in which they 
were written, some of the earlier works of Stanford 
are remarkably fresh and individual, and some of our 
musical scholars, surprising themselves in discovering 
the fact, have lately begun to look at the venerable 
composer with wide-open eyes. 

The most remarkably individual and fresh of Stan- 
ford's early works are his choral work, the Revenge 
(Op. 24), 1886, the third symphony, Irish (Op. 28), 
1887, and the fifth symphony, L' Allegro ed il Pen- 
sieroso (Op. 56), 1894. The first two works are even 
now among the finest and most popular of the com- 
poser's works, although those of his mature period 
are grander and greater. The fifth symphony was not 
published until a quarter of a century after its com- 
position, and then only as a prize work of the Garnegie 
United Kingdom Trust. An early choral work that 
is still famous and often played should also be men- 
tioned — The Battle of the Baltic (Op. 41), 1891. 

In his later works, Stanford's individuality asserts 
itself indisputably. The assertion that he is only one 
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of a group becomes a fallacy, based upon imperfect 
acquaintance with his work. What connection with 
any group of composers have the stirring expressions 
of the Irish Rhapsodies, the bold, outdoor vigour of the 
Songs of the Sea and Songs of the Fleet, the brilliant 
and masterly individuality of the Eroica, Britannica 
and Celtica organ sonatas, the power of the Second 
Pianoforte Concerto, the noble expressions of the In 
Memoriam Trio (No. 3), the profound beauty of 
Merlin and the Gleam, the heartfelt and haunting 
expressiveness of the Irish song cycles, or the wealth 
of contrasting beauty, charm and strength of the 
Twenty-four Preludes for Pianoforte ? 

In all these it is the true genius of individualism 
that is predominant. They are unmistakably Stan- 
fordian, incomparable in expressive melodies when the 
Irish idiom is used, inimitably bold and invigorating 
when the Sea atmosphere is the chief aspect, at all 
times showing the real fire of inspiration, and often 
reaching the very height of musical expression. 

In his finer works, Stanford the academician is non- 
existent as far as the spirit of the music is concerned. 
The old influence of the " Parry Group " and of Gam- 
bridge University has disappeared, and we see, in all 
consciousness of what it may imply, the master of his 
art and the true genius of pure musical outlook and 
peerless individuality — Stanford the composer, who 
will rank high among the' great musicians of his day. 

As a last paragraph, it should be recorded that 
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Stanford, like Elgar, did very little to advance the 
construction and outlook of Music. Their claim to 
be considered as great composers lies in the all- 
powerful fact that they possessed musical genius as 
well as technical mastery — souls as well as brains, 
and these are the inseparable qualities that count for 
the fame that endures, whether the composer be 
classicist or futurist. 



A SKETCH OF HIS CAREER 

Charles Villiers Stanford was born at 2, Herbert 
Street, Dublin, Ireland, on September 30th, 1852. 
His ancestors were distinguished in civil professions, 
particularly that of the law. His father, John Stan- 
ford, was Examiner to the Court of Chancery in 
Ireland, and a cultivated musical amateur whose 
house entertained many distinguished musicians of the 
time, when they visited Dublin. He had a very fine 
bass voice, which he used in oratorio work, etc., and he 
also played the violoncello. 

The composer's mother, Mary, was also a cultivated 
musical amateur, and had even played the solo part of 
Mendelssohn's Pianoforte Concerto No. 1, in G minor, 
at a Dublin Musical Union concert. She was the 
daughter of William Henn, Master in Chancery. 

" Charlie " Stanford, as the composer was called 
as a boy, was an only son. He was given a good 
general education, but at an early age he showed signs 
of being a musical genius. When he was eight years of 
age (i860) he had composed a March, which was 

7 



8 Sir Charles Stanford 

performed at the ensuing pantomime of the Theatre 
Royal, Dublin. This march was termed Opus i, in 
the boy's sketch book, but later he correctly num- 
bered it only as one of his early attempts and not as 
one of his authorised list of compositions. 

Other boyish works included two operas, or " rotten 
operas," as their composer called them, and a baritone 
solo and chorus from one of them was performed at a 
concert of the University of Dublin Musical Society 
in 1867, when Stanford was fifteen years of age. At 
eight years of age, young " Charlie " met Joachim, 
the great violinist and guest of John Stanford, and 
cried at the sight of the man who was to become his 
friend and bring out the Suite in D, for Violin and 
Orchestra (Op. 32), about thirty years afterwards. 

Young Stanford's musical lessons included violin 
playing, pianoforte playing, organ playing and com- 
position. A remarkable record of his reputation as 
a prodigy pianist is the fact that he gave a private 
pianoforte recital at his father's house when only nine 
years old, playing pieces by Beethoven, Handel, 
Mendelssohn, Moscheles, Mozart, and Bach. Two 
years later he gave another recital at home which 
excited the admiration of the newspaper critics who 
were present. The program included Beethoven's 
Sonata in G minor, Op. 10, No. 1, a Bach Prelude and 
Fugue in C minor, La Gaieti, Weber, a song of his own 
composition, and a Trio for pianoforte, violin and 
violoncello, in G major, by Haydn. 
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In 1862, the young genius came to London, where 
he further studied composition and pianoforte playing, 
the latter under Ernst Pauer, the famous editor and 
pianoforte arranger of Beethoven's works. In 1864 
he met Sullivan and George Grove, and in 1870 his 
Cambridge period began with his winning an Organ 
Scholarship, and later a Classical one, at Queen's 
College. In 1873 he transferred to Trinity College as 
organist, and in 1874 obtained his degree of Bachelor 
of Arts. Later he became a Master of Arts. 

An important event took place on November 30th, 
1870, when he played some pianoforte soli for the 
Cambridge University Musical Society. He was 
afterwards to exercise a great influence over this body, 
and a number of the larger works of his Cambridge 
period were produced by it under his direction. 

Stanford had founded the Gambridge Amateur 
Vocal Guild in order to introduce ladies into the chorus, 
and his first innovation as conductor of the longer 
established University Musical Society was to intro- 
duce ladies into its chorus, and under these new con- 
ditions a concert was given on May 27th, 1873, with 
William Sterndale Bennett, the then Professor of 
Music of the University, conducting his May 
Queen. 

Stanford was at Gambridge for twenty-three years, 
but the classical university was unable to offer him 
unlimited facilities for the study of music, and he went 
to Leipzig to study under Reinecke, and to Berlin for 
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HIS WORKS 

The number of Stanford's works amounts roughly to 
about 200, including seven symphonies, about forty 
choral works, nine operas, eleven concerti, twenty- 
eight chamber works, besides a large number of songs, 
large and small pianoforte pieces, incidental music, 
important organ works, etc. The reviewing in detail 
of all these works would require an immense volume, 
far beyond the length we are allowed to write and read 
in this library. As Stanford is an essentially classical 
composer with almost all of his works constructed on 
established forms however, it has been quite sufficient 
to review his works in a general style, pointing out the 
chief characteristics and merits or demerits of each. 
In certain cases an analytical outline has been given 
for a particular work, and in one or two cases musical 
illustrations have been given, especially in that of the 
Twenty-four Preludes for Pianoforte (Op. 163), which 
form a unique opportunity for anyone who is an aver- 
age pianist to get into touch with the versatile 
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genius of a great composer who has been too long 
neglected in practical recognition. 

The works are treated in order of opus number 
and form a fairly safe survey of Stanford's 
creative musical development. An alphabetical index 
will be found at the end of this book, whereby any 
special work the reader wishes to read about, but only 
knows its title, may be found. The works without 
opus number, and they are few, are dealt with at the 
end of those with opus numbers. 



OPUS i. EIGHT SONGS FROM " THE SPANISH 
GYPSY" (GEORGE ELIOT). 

First Appeared, Autumn, 1877. 

Published by Novello, and later by Ohappell. 

These songs are well written, rather tuneful, and 
obviously sincere. The latter quality is commendable 
when it is remembered that the shortest way to 
popularity for the young and comparatively un- 
known composer is to write cheap and catchy songs. 
The opus 1 of a great composer is always historically 
interesting, and Stanford's example is an indication 
of his lofty ambition to write music that is always at 
least pure and sincere. 



OpUS 2 x 5 

Three of these eight " George Eliot " songs are 
published by Novello, and are : — 

Blue Wings. 
Day is Dying. 
Sweet Springtime. 

The other five are in the catalogue of Ghappell, 
being : — 

Spring Comes Hither. 
Same a Pretty Maid. 
The World is Great. 
Bright, Bright Fedalma. 
The Radiant Dusk. 



OPUS 2. SUITE, FOR PIANOFORTE. 

First Appeared, 1875. 

Published by Ghappell. 

This suite is written in the olden style, and is fairly 
scholarly and tuneful. Its numbers consist of : — 

1. Courante. 

2. Sarabande. 

3. Gigue. 

4. Gavotte. 
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OPUS 3. TOCCATA, FOR PIANOFORTE 

First Appeared, 1875. 

Published by Chappell. 

The Toccata for pianoforte (Op. 2) is an effective 
and rather sparkling work, and although perhaps it 
savours of the German school, it has just that touch 
of individuality that is typical of its composer. 

OPUS 4. SIX SONGS OF HEINE. 

Published by Augener. 

These songs are well written, with a certain loftiness 
of outlook. They are also fairly musical and dis- 
tinctive. 

OPUS 5. CHORAL WORK, " THE RESURREC- 
TION " (KLOPSTOCK), FOR TENOR SOLO, 
CHORUS (S.A.T.B.), ORCHESTRA, AND ORGAN 

First Appeared, 1875. Produced by the Oambridge 

University Musical Society, under the Composer's 

Direction. 

Published by Chappell in 1881. 

This rather ambitious early choral work is interesting 
as one of the early attempts of Stanford in a form in 
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which he is now seen to have been very prolific in his 
creating genius. The subject is treated with respect, 
being translated into English by Miss 0. Winkworth, 
and the music is straightforward, rather academical, 
but lacking in general interest. The work is one of 
the composer's Cambridge period, and it will be noted 
that he employs female voices in the chorus, an 
innovation he brought about when he became con- 
ductor of the University's Musical Society in 1873. 
A performance on Easter Sunday, 1921, at St. James' 
Episcopal Church, New York City, U.S.A., made an 
interesting historical point. The tenor soloist was 
Everett M. Clarke, of the Metropolitan Opera House, 
New York City. 



OPUS 6. INCIDENTAL MUSIC TO " QUEEN 
MARY" (TENNYSON). 

Composed for the Production of the Play at the Lyceum 
Theatre, London, 1876. 

Published by Augener. 

Stanford composed seven important works on 
subjects by Tennyson, whose lines he much admired. 
All of the seven have not retained their initial import- 
ance, the Revenge (Op. 24) and Merlin and the Gleam 
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(Op. 172) being the two finest, both these, however, 
being independent choral works. 

The incidental music to Queen Mary was written at 
the request of Tennyson himself, who was a friend 
and admirer of Stanford. He backed up the com- 
poser's request for more room for the orchestra of the 
producing theatre, and offered to pay for the two rows 
of stalls that would have had to have been removed. 
The management refused to consider the music or 
musicians to this extent, however, and so Stanford 
had a taste of the difficulties of musical composers 
with business men. Later he was even unable to 
get certain of his larger symphonic works published, 
because of financial considerations very necessary 
to the publishers. The music to Queen Mary is 
available in pianoforte duet form in Messrs. Au- 
gener's catalogue. 



OPUS 7. SIX SONGS OF HEINE. 

Published by Augener. 

It will be noted that Opus 4 is also entitled Six 
Songs of Heine, and the same remarks made on that 
opus number in this book may be applied here. 
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OPUS 8. CHORAL WORK, "THE FORTY- 
SIXTH PSALM " {God is our Hope), FOR SOPRANO, 
ALTO, TENOR, BARITONE, AND BASS SOLI, 
CHORUS AND ORGHESTRA. 

First Appeared, 1877. Produced by the Cambridge 

University Musical Society, under the Composer's 

Direction. 

Published by Novello. 

This work provided plenty of solo work for the 
budding amateurs of the Cambridge University's 
Musical Society. As music it is rather musty and 
academical, although bearing traces of that distinctive 
fervour and sincerity that Stanford infused into his 
later choral works on religious subjects. 



OPUS 9. FIRST SONATA, IN A, FOR VIOLON- 
CELLO AND PIANOFORTE. 

Published by Bote and Bock. 

The First 'Cello Sonata, while not a great work in 
itself, is not unworthy of the fine series of chamber 
music of which it is the first example. 

The pianoforte is on fairly even terms with the 
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'cello, and as a whole the work is melodious and in- 
teresting, and there are even passages of quite lofty 
inspiration. 

OPUS 10. SERVICE IN B FLAT, FOR SOPRANO, 

ALTO, TENOR AND BASS SOLI, OHORUS AND 

ORCHESTRA. 

First Appeared, 1879. 

Published by Novello. 

This service gained popularity from the first, and 
is very fine in its dignified and tuneful outlook. The 
numbers consist of : — 

Te Deum. 

Jubilate and Benedictus. 
Office for the Holy Communion. 
Magnificat and Nunc Dimittis. 



OPUS 11. FIRST SONATA, IN D, FOR VIOLIN 
AND PIANOFORTE. 

Published by Ries. 

The first violin sonata is obviously constructed by 
the master hand, and although some of its spirit 
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reflects a certain mustiness of the period in which it 
was composed, it is nevertheless melodious and not 
uninteresting to the ear as a whole. 



OPUS 12. CHORAL WORK, SERVICE IN A. 

Published by Novello. 

This is a well written example of later nineteenth 
century British church music, as far as dignity and 
scholarliness goes, but it is not so well known as the 
composer's earlier Service in B flat (Op. 10). 



OPUS 13. THREE INTERMEZZI, FOR 
CLARINET AND PIANOFORTE. 

Published by Novello. 

These are three clever and quite musical pieces, 
and make delightful clarinet soli. They are also 
arranged for violin and pianoforte, but while the 
melodic outline is of course preserved here, they are 
much to be preferred as clarinet pieces, for which 
instrument they are eminently suited. 
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OPUS 14. SIX ENGLISH SONGS. 

Published by Boosey. 

Opus 14 is a group of songs, fairly musical, but 
not of very special interest. 



OPUS 15. QUARTET IN F, FOR PIANOFORTE 
AND STRINGS. 

Published by Bote and Bock. 

This work is not at all a bad affair, although it is 
not to be numbered among the composer's best 
chamber music. There is a free flow of music, and we 
find passages of contrasting emotions, and well 
balanced strength and serenity. 



OPUS 16. MOTET, "AWAKE MY HEART," 
FOR CHOIR AND ORGAN. 

Published by Boosey. 

Awake My Heart makes an effective piece for choirs 
and can be safely recommended to those who require 
sacred music of the finer variety, not devoid of tune. 
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The motet has a certain dignity, but its best charac- 
teristic is its pleasantness and freedom from stodgi- 
ness. 

OPUS 17. SERENADE, IN G, FOR ORCHESTRA. 

First Performed, 1882, at the Birmingham Musical 
Festival. 

Published by Boosey. 

The Serenade in G met with warm approval from 
the critics of the period, probably because it was 
constructed in the approved manner. There is noth- 
ing in it that could have shocked the conventionalist of 
the day, while it has much that is charming, both in 
harmonic construction and instrumentation. 



OPUS 18. OHORAL WORK, " CAVALIER SONGS " 
(BROWNING). 

Published by Boosey. 

Browning was rather pleased with Stanford's 
musical setting of the little poem Prospice, and he 
wrote to the composer, saying : " ... The whole 
of my poetry should oe at your service — ' to serve thyself, 
my cousin ! ' . . . were you able to illustrate it so 
happily." 

The Cavalier Songs are noble in spirit, and Stanford 
does not merely set them to music, but makes them 
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live in the music. They are really to be numbered 
numbered among the finest of his earlier choral works, 
being distinguished by quite noble inspiration. 

OPUS 19. SIX ENGLISH SONGS. 

Published by Boosey. 

The remarks applied in this book to Opus 14 (Six 
English Songs) may be also applied here. 

OPUS 20. SONATA IN D FLAT, FOR 
PIANOFORTE. 

Not Published at Present. 



OPUS 21. CHORAL WORK, " ELEGIAC ODE " 
(WALT WHITMAN). 

First Produced, 1884, at the Norwich Musical Festival. 

Published by Boosey. 

The Elegiac Ode is a typically noble work of the 
American writer, Walt Whitman. The musical set- 
ting rises to the heights required of it, and is at once 
lofty and inspired. Even at the present day, the work 
is representative of Stanford's finer genius, although it 
is now seldom performed. 

There are passages in the Ode that are as fine as 
anything modern music can show, and the presence 
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not only of the clever composer, but of the true 
musician's soul is clearly indicated. 

Walt Whitman was, of course, a grand basis for 
Stanford's creative spirit to work upon, for the great 
American poet was probably more spiritually allied 
to music than any other exponent of his form of 
literary art. He loved, and was moved by, music, 
and a large amount of his writings were dominated by 
it, lending themselves almost without reserve to 
musical setting. Above all things, however, Walt 
Whitman's lines must have a spiritual alliance with 
any music they are set to ; mere alliance of rhythm 
is insufficient. In his setting of the Elegiac Ode, 
Stanford caught the spirit of the poet, as genius will 
often link with genius in literature and music, and it 
is to be hoped that the work will some day be revived 
with the success that is due to a true, if not an over- 
whelmingly great, work of art. 

OPUS 22. ORATORIO, "THE THREE HOLY 
CHILDREN." 

First Produced, 1885, at the Birmingham Musical 
Festival. 

Published by Boosey. 

Oratorio is a form of music that had a curious 
fascination for nineteenth century British composers. 
Perhaps this may have been because of the great 
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popularity gained in England at that time by Men- 
delssohn's oratorios. At any rate, the British com- 
posers turned out sacred works on a kind of mass pro- 
duction basis, and most of them, except Elgar with his 
Dream of Gerontius, to which the German musicians 
drew our attention, soon found themselves on the rocks. 

The oratorio form is one that seldom brings out the 
best that is in a composer, for although there may be 
subjects of great inspirative value, a large amount of 
the work is invariably padded out with theological 
aspects, which, however great in themselves, have 
little or no interest as part of the musical aspect. It 
is very rare, too, that public interest in an oratorio 
is kept alive from start to finish, for it is inevitable 
that the person who is listening solely to the music 
will often come upon passages where the interest of 
the music drops, and some theological platitude comes 
to the fore. 

The various religious dogmas found in oratorios 
undoubtedly mean something to the composers and 
to a number of the listeners, but they do not make 
music. In oratorio we are either appreciating the 
music itself, or the religious aspect of its libretto is 
foremost in our minds. There are far too many 
places in oratorios generally where the music lacks 
interest for its own sake, and some religious point 
comes forward that may be very fine in itself, but 
does not compensate for the merely dragging music 
that goes with it. 
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Elgar scored success with his Dream of Gerontius 
because he found a subject that abounds with human 
interest, gripping throughout to the listener, and the 
religious sentiments are quite secondary in the general 
aspect of the whole work. In his later oratorios, The 
Apostles and The Kingdom, Elgar fell into the old 
pitfall of oratorio, and much fine music is laid on the 
shelf because it fails to preserve the musical listener's 
interest as a whole. 

Stanford's The Three Holy Children is an important 
work produced at an important festival. It is con- 
structed in a fine and masterly manner, and much 
of its music is quite elevated in outlook. The only 
fault about it is that it goes the way of most British 
oratorios of the nineteenth century. 

OPUS 23. INCIDENTAL MUSIO TO "THE 
EUMENIDES " (^SOHYLUS). 

First Appeared, 1885. Produced by the Cambridge 
University Musical Society. 

Published by Stainer and Bell. 

The music to this classical subject is clean cut and 
somewhat academical in outlook. It may have 
appealed to the learned classical gentlemen of the 
University, but as music it sounds rather like what 
it is — the artificial background of a literary achieve- 
ment that never wanted any incidental music. 

c 
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OPUS 24. A BALLAD OF THE FLEET, " THE 

REVENGE " (TENNYSON), FOR CHORUS AND 

ORCHESTRA. 

First Produced, 1886, at the Leeds Musical Festival. 

Published by Novello. 

The Revenge has long been popular with choral 
societies, and is one of the best known of Stan- 
ford's choral works. The spirit of the poem gave him 
one of his natural elements, the atmosphere of the sea, 
in which some of his finest works were to be cast. 

In The Revenge Stanford breaks away into his own 
individual genius and makes music of the most 
inspired and stirring type. Of all his works up to this 
number, The Revenge stands out as one of the finest. 
The composer appears free from conventional influence 
and writes music that is entirely worthy of his natural 
genius. The stirring lines of Tennyson's poem found 
a ready sympathiser in Stanford, whose power to 
create, not depict, the sea atmosphere in his music 
is inimitable. Page after page in The Revenge con- 
tains music full of fire and salt-sea vigour and strength. 
The work is very conveniently scored only for chorus 
and orchestra, and has never yet failed to make an 
impression on, and stir the enthusiasm of, the listener, 
for it is really made of the ingredients that create 
great music. 
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OPUS 25. QUINTET IN D MINOR, for PIANO- 
FORTE AND STRINGS. 

First Appeared, January, 1887. 

Published by Novello. 

The D minor Pianoforte Quintet is an austere and 
classical work. The inspiration flows in a manner 
peculiar to Stanford's versatile genius, and as a whole 
the work shows signs of being truer to the later Stan- 
ford than the preceding chamber music we have 
noticed. It contains some passages of certain beauty 
and refinement, but has no very outstanding features 
in the light of the composer's later works. 



OPUS 26. CHORAL WORK, " CARMEN S^EOU- 
LARE" (AN ODE BY TENNYSON), FOR 
SOPRANO SOLO, CHORUS, AND ORCHESTRA. 

First Appeared, 1887. Produced at Buckingham 

Palace, London, to Commemorate the Jubilee of Queen 

Victoria, on May nth. 

Published by Novello. 

This music was composed at the special request of 
the poet laureate, Tennyson, who had only written 
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the words in the same year of the appearance of the 
music (1887). The Ode was written in commemora- 
tion of Queen Victoria's Jubilee, and was performed 
before herself and court at Buckingham Palace on 
May nth of the Jubilee year. 

In a letter to Tennyson, later, the Queen spoke of 
the music appreciatively, saying, " We greatly admired 
the music, which was very descriptive and well adapted 
to the words." Whether Stanford, the very firm and 
avowed purist, liked his music being called " very 
descriptive," is open to doubt. 

The music is better known as the Jubilee Ode, but at 
the present day, however, it is of little value as music. 
State ceremonies do not call for deep inspiration on 
the part of composers, but rather pomp and circum- 
stance. Even Elgar's coronation music falls flat, 
except Land of Hope and Glory, which has become more 
of a national song. 



OPUS 27. CHORAL WORK, " THE ONE HUN- 
DRED AND FIFTIETH PSALM, "PRAISE YE 
THE LORD." 

Published by Forsyth. 

The setting of the last psalm is in Stanford's best 
church style. The exhortation to praise God with 
the sounds of the trumpet, psaltery, harp, stringed 
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instruments, organ, loud and high cymbals, is of 
course simply asking for a musical setting. The note 
of exultation that runs through the music is rather 
effective and even stirring in character. 

OPUS 28. THIRD SYMPHONY, IN F MINOR, 
"THE IRISH," FOR ORCHESTRA. 

First Appeared, May 27th, 1887, at a London Richter 

Concert. First Played in Germany, 1888, under 

Hans von Billow at Hamburg and Berlin. 

Published by Novello. 

1. Allegro moderato — F minor. 

2. Allegro molto vivace — D minor. 

3. Andante con moto — B flat major. 

4. Finale. Allegro moderato ma con fuoco. 

Be thou gracious to my country, and to me who 

sing of my country, Phoebus, who thyself 

singest with the crowned lyre< 

The first and second of Stanford's symphonies do 
not bear opus numbers and will be found reviewed 
in our book after the last of the works with opus 
numbers has been discussed. 

The Irish Symphony owes its early appreciation to 
the efforts of the German conductors, Richter and 
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von Billow, just as two of Elgar's great symphonic 
works do to the former name. It is the most popular 
and lovable of Stanford's symphonies, and when we 
consider the period in which it was written, its fresh- 
ness and individuality are remarkable. The early 
popularity of the Irish Symphony aroused a touch of 
Jealousy in Sullivan, the famous comic opera com- 
poser, who had also written a symphony which he 
regarded as the Irish, but hesitated thus to entitle it. 
In a letter to a relative he said that his own symphony 
was the Irish and had always been regarded as such by 
himself and his friends. After Mendelssohn's Scotch 
Symphony, however, he did not like to entitle his own 
work in the same style, but if he had known that 
Stanford was going to publish a symphony entitled 
the Irish, he would have knocked modesty on the head 
and entitled his own. 

Sullivan's modesty may be as admirable as his 
snap at a brother composer is less admirable, but 
Stanford was Stanford, and when he wrote his sym- 
phony that is full of the spirit and tunes of his country, 
he quite allowably entitled it the Irish, whether the 
German composer, Mendelssohn, had written Scotch 
and Italian Symphonies or not. 

Comparison between composers' works to the dis- 
paragement of one of them should not be attempted 
in a book, and we will not discuss the relative merits 
and demerits of Sullivan and Stanford in this spirit. 
The Irish Symphony of Stanford is undoubtedly a 
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very beautiful work, abounding with touches of the 
Irish spirit he knew and loved so well. The whole 
thing is fresh and charmingly scored, while it also 
contains passages of the most elevated type of in- 
spiration and penetrative expressiveness. 

The motto at the beginning of the score we have 
given in English, but Stanford, true to his classical 
upbringing, inscribed it in Latin. As a better motto 
for the work, Joseph Bennett, a once well-known 
musical journalist, suggested the lines ; — 

Erin, the tear and the smile in thine eyes 
Blend like the rainbow that hangs in the skies ; 
Shining through sorrow's stream, 
Sadd'ning through pleasure's beam, 
Thy suns, with doubtful gleam 

Weep while they rise. 

These undoubtedly explain the deeper spirit of the 
work, with its contrasting expressions of jollity 
and sad beauty. Especially contrasting is the jovi- 
ality of the Scherzo with the poignant tenderness of 
the Andante, and the broad strength of the Finale. 

1. The Symphony opens softly with a romantic 
theme in the strings, which is presently discussed at 
some length. The second subject, a flowing, dignified 
melody, is conventionally announced in the key of the 
relative major (A flat). 

The two themes are developed in a masterly and 
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ingenious manner, and an ultimate Coda brings the 
movement to a melodious conclusion. 

2. This movement is notable for its jolly chief 
subject in the form of an Irish national dance, the 
Hop Jig. A second subject, more austere, is pre- 
sently heard in the flutes, while a Trio portion has a 
long, lovely melody given out by the clarinets. 

The rollicking dance mood, however, is the pre- 
dominating one, and presently has a welcome return. 
The placing of the Scherzo as the second movement was 
a happy thought, and effectively balances the aesthet- 
ical aspect of the Symphony as a whole. 

3. The Andante is one of the most poignantly 
expressive things Stanford ever composed. Preceded 
by a curiously impressive harp solo, the first subject 
is given out by unaccompanied clarinets, the effect 
being' one of mournful beauty. This is dwelt upon 
for some time, and fully treated until the second 
subject appears. 

This is a plaintive tune given out by the oboi, 
together with which we hear the violas suggesting 
the old Irish melody, The Lament of the Sons of 
Usnach. From now onwards the music becomes 
increasingly poignant, and the writing still more 
skilful, until the end comes with an impression of 
utter sadness, increasingly penetrating in its soft 
stillness. 

The whole of this movement is music of the soul. 
It throbs throughout with deep emotion that grows 
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in places to a heart-shaking sadness. It is all music 
of the sort that goes straight to the soul of the listener, 
gripping his attention to the end. The instrumen- 
tation and harmonic colouring of the movement are 
full of subtle and impressive effects. 

4. The Finale starts off on introductory matter, 
until the old Irish tune, Molly McAlpin, appears in 
the oboe and clarinet, with pizzicato accompaniment. 
It is presently succeeded by a second subject, which 
in turn becomes absorbed in the fine old Irish air, 
Let Erin Remember the Days of Old, stirringly an- 
nounced by four horns. 

The movement is in Rondo form, and grows more 
and more triumphant as it proceeds, until at last the 
Symphony ends in a shout of victorious splendour. 



OPUS 29. INCIDENTAL MUSIG TO THE 
"CEDIPUS TYRANNUS" OF SOPHOCLES. 

First Ap'peared, 1887. Produced by the Cambridge 
University Musical Society. 

Published by Stainer and Bell. 

This is more incidental music to classical literature, 
and is written in a careful and scholarly manner. The 
music as such, however, is not" absolutely great, 
although it probably meant much to the eminent 
classical gentlemen of the University at the time. 
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We suppose Stanford was obliged to turn out this 
sort of stuff, to fit in with his surroundings of the 
period. 

OPUS 30. " A GHILD'S GARLAND OF SONGS." 

Published by Gurwen. 

These songs are very charming and delightful. 
The music is touched throughout with the sheer joy of 
nature and something of the simple delight of child- 
hood. It is very refreshing to see Stanford's genius 
in these surroundings, unsoiled by academicisms or 
conventionalities, giving rein to that poetical fancy 
which afterwards grew to such delightful proportions 
in his song and pianoforte writing. 

OPUS 31. FOURTH SYMPHONY, IN F, FOR 
ORGHESTRA. 

First Performed, January 14th, 1889, at Berlin, 
Germany, under the Composer's Direction. 

Published by Novello. 
Thro' youth to strife : thro' death to life. 

Stanford was invited to conduct some concerts in 
Germany early in 1889, and he took with him his new 
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Symphony in F, No. 4, and the Suite for Violin and 
Orchestra (Op. 32), both of which were produced at the 
same concert in Berlin. The works were warmly 
received by the German musical critics, who were 
always looking for something new to write about, but 
seldom lost their sense of judgment in doing so. 

The motto of the Fourth Symphony may perhaps 
serve as a guide to the emotional aspect of the work. 
Stanford was well over thirty when he composed it, 
and had probably realised, even with his fortunate 
Cambridge surroundings, something of the struggle 
a great creative artist has to reach his ambition in 
face of public stupidity, ignorance, and indifference. 

The F major Symphony, while not of course being a 
programme work, is, like most of the composer's larger 
compositions, auto-biographical. Its spirit reflects 
largely the versatile genius of Stanford at his best, 
while solemn and penetrating moments are often felt. 

The work is passionately inspired and seems to have 
some great underlying motive that may have been 
intentional, but quite probably unconsciously ex- 
pressed. The vigour of youth, the elements of strife, 
and the final great triumph of life over death may be 
keenly felt, and altogether the Symphony has certain 
significance that engrosses the intelligent listener's 
attention. It is not so popular as the Irish Symphony 
(Op. 28), but its revival would be an occasion of 
undoubted interest, and probably, in the more 
enlightened attitude of musicians of to-day, would 
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receive the attention it undoubtedly deserves in order 
that its deeper meaning may become understood. 



OPUS 32. SUITE IN D, FOR VIOLIN AND 
ORCHESTRA. 

First Performed, January 14th, 1889, at Berlin, 
Germany, by Joachim and the Composer. 

Published by Novello, April 27th, 1889. 

The Suite in D for violin and orchestra was produced 
at the same concert that saw the production of the 
Fourth Symphony (Op. 31). The soloist, Joachim, 
was the great man Stanford was introduced to when 
a little boy, and cried at the sight of. 

The Suite was produced under extremely favourable 
conditions, as Joachim's name was generally a draw, 
although a year previously he had introduced Brahms' 
Violin Concerto to a rather unenthusiastic audience. 
Stanford's work was spoken well of by the German 
musical critics, and really is brilliant and musicianly. 
It is of course obtainable in an arrangement for violin 
and pianoforte, and its movements are as follows : — 

1. Overture. 

2. Allemande. 

3. Ballade. 

4. Tambourin. 

5. Rondo Finale (Gigue). 



Opus 33 39 



OPUS 33. SIX PART-SONGS. 

These are fairly tuneful and interesting, and are 
well written. 



OPUS 34. CHORAL WORK, " THE VOYAGE OF 

MAELDUNE" (A BALLAD BY TENNYSON), 

FOR SOPRANO, ALTO, TENOR AND BASS SOLI, 

CHORUS AND ORCHESTRA. 

First Produced, 1889, at the Leeds Musical Festival. 

Published by Novello. 

This important work excited general admiration at 
the time of its production at Leeds, in 1889. Tennyson 
himself told the composer how much he liked the vocal 
quartet, The Undersea Isle, from the work, especially 
the way it 'rippled away at the end.' Stanford obtained 
four amateurs to sing the quartet before the poet 
laureate, whose only complaint was that he could not 
hear what they were singing about ! 

The Voyage of Maeldune is a work in which plenty 
of scope was offered to a musical composer for pictorial 
work, but Stanford, with his dislike of realism, 
achieved remarkable effects solely by the power that 
was singularly his own — to create a similarity of 
impression on the listener by pure music only. 
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The work as a whole is clean cut and glowing, and 
something above the average nineteenth century 
cantata, excepting Elgar's examples that had ap- 
peared by this time, and in places the inspiration is 
very fine indeed. 



OPUS 35. FIRST TRIO, IN E FLAT, FOR PIANO- 
FORTE, VIOLIN AND VIOLONCELLO. 

Composed, late Autumn, 1889. 

Published by Novello. 

" Good gracious ! What wonderful progress your 
country is making owing to your genius," wrote von 
Biilow to Stanford after he had received a copy of the 
First Trio while at Hamburg. Accepting the dedi- 
cation of the work, he went on to say that, together 
with Brahms' Op. 108, it was the best piece of music 
that his name had been adorned with. 

Stanford was grateful for the celebrated German 
pianist and conductor's work in Germany for the 
Irish Symphony, and for using his influence to have 
an invitation to conduct concerts sent to the composer. 
Von Biilow promised to play the First Trio as soon as 
he could, and he did, thus adding another work to 
the list of those of British composers that were brought 
out by the keener and more liberal German musicians. 
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Of course,' it should be remembered that there was 
more room for music in Germany, where Schumann's 
songs were known almost in every household, whereas 
in England music was only a pastime of a privileged 
class who knew little about it, and indiscriminately 
worshipped all Continental celebrities. The Middle 
class enthusiasts were quite swamped by their less 
educated, but more privileged so-called betters. 

The First Trio is a very masterly and poetically 
inspired sort of work, although its classical aspect is 
prominent. Whereas in the earlier chamber music 
the inspiration appears in flashes, in the First Trio 
it is fairly general and well set up. As a whole the 
work is undoubtedly the work of a master musician, 
both from a technical and sesthetical point of view, 
and when considering the British music of the period 
in which it was written, we can well understand the 
surprise von Bulow evinced when he became ac- 
quainted with it. 



OPUS 36. CHORAL WORK, SERVICE IN F. 

Published by Novello. 

This is another church service of Stanford's, and 
lives fairly well up to the reputation he established 
as a composer in this form. 
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OPUS 37. TWO ANTHEMS. 

Published by Novello. 

These are fairly bright choir numbers, and not over 
difficult to perform. 

OPUS 38. CONCERT-OVERTURE, " QUEEN OF 
THE SEAS," FOR ORCHESTRA. 

Composed for the Spanish Armada Tercentenary, 1888. 

Not Published at Present. 



OPUS 39. SECOND SONATA, IN D MINOR, FOR 
VIOLONCELLO AND PIANOFORTE. 

Published by Simrock. 

This is a rather fine work for the 'cello, and people 
who complain that the instrument has been neglected 
as a solo one by composers, are recommended to make 
its acquaintance if they have not already done so. 
The Second 'cello Sonata is a distinct advance on the 
early first (Op. 9). It is eminently suited to the 
instrument, both in its flowing melodies and passages 
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of firmness and vigour. There are many expressive 
moments, too, and altogether the Sonata is one of the 
most acceptable of large chamber works for the prop- 
aganding of the 'cello's qualities and capabilities. 
The pianoforte writing is a little inclined to the 
orchestral style, but treated on equal terms with the 
stringed instrument, and the work would not in- 
correctly be termed a duet for violoncello and piano- 
forte. 

OPUS 40. DRAMATIC ORATORIO, "EDEN" 

(POEM BY ROBERT BRIDGES), FOR TWO 

SOPRANI, ALTO, TENOR, BARITONE AND 

BASS SOLI, CHORUS, AND OROHESTRA. 

First Produced, 1891, at the Birmingham Musical 
Festival. 

Published by Novello. fc 

This was Stanford's third work for the Important 
musical festivals of Birmingham, which saw, among 
others, the first productions of world-famous works 
like Mendelssohn's Elijah, Elgar's The Dream of 
Gerontius. 

The dramatic oratorio, Eden, and the cantata, 
The Battle of the Baltic (Op. 41), occupied Stanford 
through 1890, although he was in the habit of turning 
out about four large works to other composers' ones. 

D 
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As a dramatic oratorio, Eden succeeds in raising itself 
somewhat out of the rut of oratorio work. It is not 
widely known or popular, but it is undoubtedly a great 
creation, ambitious and big in construction and 
outlook. It has less faults than most British oratorios 
because at times the composer appears to forget the 
purely religious principles of the subject, and allow 
himself to run on in the natural way his genius would 
take. At other times, however, he pulls up over some 
religious point, and then this becomes foremost and 
the music merely incidental. 

Such changing of interests probably makes a con- 
ventional oratorio, but hardly a work in which the 
musical interest is unfailingly the dominant factor. 
It is not the composer's fault so much as the form he 
apparently thinks he must tread. Time after time 
the music is quite lofty and beautiful in effect, and 
time after time again, it becomes somewhat dull, when 
we should really transfer our interest to the theological 
platitude that has become more important than the 
music. As long as we know when to do this, we can 
survive the work to the end, but it is inconceivable 
that every listener who is interested in the music will 
know when to do it ; to him will come long passages 
of dull character and apparent lack of interest. The 
remedy is immediately to dip deeply into the libretto 
When the music becomes boring. This will not make 
the music any better, but will transfer the listener's 
interest until the musical inspiration ousts the religious 
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aspect again. Both the musical and religious aspects 
are admirable and to be respected as such, but the 
conflict for first position in the eyes or ears of the 
audience hardly produces the finest possible effect. 
In conclusion here, we should like to emphasise that 
Eden is really a great creation, and could only have 
been the work of a master of music. From a purely 
constructive point of view it is one of the most remark- 
able of Stanford's large works. 



OPUS 41. CHORAL WORK, " THE BATTLE OF 

THE BALTIC " (POEM BY THOMAS CAMPBELL), 

FOR CHORUS AND ORCHESTRA. 

First Produced, 1891, at the Hereford Musical Festival. 

Published by Novello. 

The Battle of the Baltic is one of the finest and most 
widely known of Stanford's choral works. Like the 
Revenge (Op. 24), it is conveniently scored for chorus 
only and orchestra. The music is of the open-air 
variety, full of strength, vigour, and the salt-sea 
atmosphere that provides the composer with one of 
his finest idioms. 

The whole work is fresh, individual, and exhilarat- 
ingly swept by the keen breath of the composer's 
genius unfettered by any academical mustiness. 
Campbell's poem gave something that Stanford could 
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exult in, and in which his strong, outdoor spirit was 
allowed free rein. 

The Battle of the Baltic always makes a stirring 
item for choral societies. There is something in it 
that sets the blood tingling in our veins, and it has 
that peculiarly keen suggestiveness of the sea atmo- 
sphere that Stanford obtained so inimitably, both in 
preceding and later works. 

The whole spirit of the work may be summed up in 
the stirring lines from its libretto : — 

Of Nelson and the North 
Sing the glorious day's renown, 

When to battle fierce came forth 
All the might of Denmark's Grown. . . 



OPUS 42. SIX PIECES, FOR PIANOFORTE. 
Not Published at Present. 



OPUS 43. " SIX SONGS OF ROBERT BRIDGES," 
FOR VOICE AND PIANOFORTE. 

Published by Augener. 

These are musical songs, allied to very fine literary 
work, and are among the best of the composer's 
smaller vocal works. 
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OPUS 44. FIRST QUARTET, IN G, FOR STRINGS. 

Published by Eulenberg, Leipzig. 

Stanford's first two string quartets appeared with 
successive opus numbers, and were both published 
by Ernst Eulenberg, of Leipzig, the publisher of 
Richard Strauss. Miniature scores of the two quar- 
tets are obtainable in London from Messrs. Goodwin 
and Tabb, at a small price. The first number is 
written in a scholarly style, with a certain depth of 
inspiration and melodiousness. There is nothing very 
special about it to relate. 



OPUS 45. SECOND QUARTET, IN A MINOR, 
FOR STRINGS. 

Published by Eulenberg, Leipzig. 

This is the second of the two string quartets pub- 
lished by Ernst Eulenberg, the Leipzig publisher of 
Richard Strauss. It is a sonorous work, and in places 
very expressive. It is cast, as is the first (Op. 43), 
on the classical plan, and there are no especially 
outstanding features to mention about it. A minia- 
ture score may be obtained at a low price from 
Messrs. Goodwin and Tabb, in London. 
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OPUS 46. CHORAL WORK, MASS IN G MAJOR 

(IN MEMORIUM, THOMAS WINGHAM), FOR 

SOPRANO, ALTO, TENOR AND BASS SOLI, 

CHORUS AND OROHESTRA. 

First performed, 1893, at Brompton Oratory, London. 
Published by Novello. 

This is a very profound setting, containing in many 
places moments of very deep inspiration and emotion. 
As a whole it is something of a great work in outlook 
and depth of feeling. Its construction is of the usual 
high standard of its composer, and altogether, apart 
from the religious sectarian points a close study of 
the work will unavoidably bring forth, it contains 
some musical value of a very fine order. 

The G major Mass was composed in commemoration 
of Thomas Wingham, and it is probably this definite 
purpose that caused Stanford in many places to rise 
above the mere solemnity of Mass compositions, and 
infuse a very deep human spirit into the work. 

OPUS 47. FOUR PART-SONGS. 
Published by Novello. 

These are four worthy examples of a form of music- 
making that British composers, encouraged by 
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numerous and catholic-spirited native choral societies, 
have distinguished themselves in. 

The Four Part-Songs in Opus 47 are very lovable 
and musicianly works, and consist of : — 

Soft, Soft Wind. 
Sing, Heigh Ho. 
Airly Beacon. 
The Knight's Tomb. 



OPUS 48. INCIDENTAL MUSIO TO " BEOKET " 
(TENNYSON). 

First Performed, 1893, at the Lyceum Theatre, London. 

Not Published at Present. 



OPUS 49. " SIX ELIZABETHAN PASTORALS," 
FOR UNACCOMPANIED CHORUS. (FIRST SET.) 

Published by Novello. 

These are very charming, and must be numbered 
among the best of Stanford's part-songs. The music 
is always genuinely delightful, pleasant to sing, and 
generally of that very rare type that may be listened 
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to with unfeigned enjoyment, and not merely dutiful 
attention and respectful interest. 

There are three sets of these Elizabethan Pastorals, 
the second and third sets being Opus 53 and 67 
respectively. The first two sets were published by 
Novello, and the third by Boosey. 

The first set consists of : — 

To His Flocks. 

Oorydon, Arise. 

Diaphenia. 

Sweet Love for Me. 

Damon's Passion. 

Phoebe. 



OPUS 50. CHORAL WORK, "THE BARD" 
(GRAY). 

First Produced, 1895, at the Cardiff Musical Festival. 

Published by Boosey. 

Gray's The Bard is founded on a current tradition 
in Wales that the English king, Edward I, ordered all 
the bards of that country that fell into his hands to 
be put to death as a completion of his conquest of the 
hardy people of the hills. Stanford's setting of the 
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work naturally aroused great enthusiasm among the 
Welsh music-lovers who heard it, just as Edward 
German's Welsh Rhapsody was to do at the same 
festival, Cardiff, nine years afterwards. 

The poem is a very fine one, stirringly inspired and 
inspiring, and Stanford had much that his strain of 
Celticism, with its inherent love of the rocky hillside 
and keen, mountain air, could feed on. The words 
re-echo the wild, rugged spirit of old-time Cambria, 
with all its stirring romanticisms. The long oration 
of the bard did not present an easy task for the com- 
poser, but catching its spirit with a fire that only the 
Celtic element can make, he undoubtedly turned out 
a musical work calculated to stir the feelings of any 
lover of Cambrian history, with its prominence of 
wandering bards. The whole thing is conceived with 
deep understanding and enthusiasm. It is no mere 
making of music in correct form, but romantically- 
inspired poetry, and its spirit makes the scene stand 
out vividly in the imagination : — 

On a rock, whose haughty brow 
Frowns o'er old Conway's foaming flood, 
Robed in the sable garb of Woe, 
With haggard eyes the poet stood ; 
(Loose his beard, and hoary hair 
Streamed like a meteor to the troubled air,) 
And with a master's hand and prophet's fire, 
Struck the deep sorrows of his lyre. 
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OPUS 51. 
Not Published at Present. 



OPUS 52. ODE, "EAST TO WEST" (SWIN- 
BURNE), FOR OHORUS AND OROHESTRA 

First Produced, 1893, at London. 

Published by Novello. 

East to West is one of the few choral works that 
have been produced for the first time in London. 
The Capital City has seen the first performances of 
many important orchestral works, but the Provinces, 
with their great festivals of Birmingham, Leeds, 
Hereford, etc., have invariably been the producers of 
choral works by the great composers, native and 
foreign. 

East to West is a fine ode to read, but the choral work 
of Stanford's on it is not one of the composer's very 
best works. There are many passages of undoubted 
inspiration, and some of also undoubted padding 
matter. This latter demerit has appeared in a number 
of his other works, but in the best of these it has either 
been reduced to a minimum, or else the interest of the 
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whole is so generally gripping, that the affected 
portions are tided over. The work we are dealing 
with is finely scored, and conveniently too, for chorus 
and orchestra, and is generally of high musical value, 
but there are certainly sections where the writing is 
inclined to be little more than clever, and the interest 
flags in consequence. 



OPUS 53. " SIX ELIZABETHAN PASTORALS," 
FOR UNAGGOMPANIED CHORUS (Second Set). 

Published by Novello. 

This is the second of the three sets of Elizabethan 
Pastorals for unaccompanied chorus, the first being 
Opus 49, and the second Opus 67. The first two sets 
were issued by Novello, and the third by Boosey. 

The second set carries on the delightful charm and 
altogether lovable character of the first, and consists 
of :— 

On a Hill there Grows a Flower. 

Like Desert Woods. 

Praised be Diana. 

Shady Vales. 

Cupid and Rosalind. 

The Shepherd Down's Jig. 
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OPUS 54. "SIX IRISH FANTASIES," FOR 
VIOLIN AND PIANOFORTE. 

Published by Boosey. 



Cavine [A Lament). 
Boat-Song. 

Jig- 
War Song. 
Hush Song. 
Reel. 



This set of violin pieces has achieved deserved 
popularity, one or other of its numbers being not 
infrequently heard at professional violin recitals, 
while the whole six are much played by amateurs. 
Stanford was a violinist himself, and treats the instru- 
ment as one who knows something of its deeper and 
very human tonality. 

The collection we are dealing with is richly con- 
trasted, and throughout finds the composer in one 
of the greatest, certainly the most beautiful, of 
his musical idioms, the Irish. The Hibernian spirit 
burns strongly in all of the pieces, certain of which are 
really gems made from the finest that is in the com- 
poser's genius, although they do not present fully his 
greatest aspects. 

The opening lament, Cavine, is rather moving, and 
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full of that poignant expressiveness that is typical 
of the sadder type of Irish folk-music. Its sad beauty 
has much that is akin to the slow movement of the 
Irish Symphony (Op. 28), and that of the Second 
Pianoforte Concerto (Op. 124), being moulded from 
the same very human material. 

The Boat-Song is melodious and flowing, not without 
effective touches of local colour. 

The Jig is, of course, the typical Irish dance form, 
very carefully treated by the composer in his best 
national spirit. 

The War Song is bold and somewhat rugged, and 
very invigorating. 

The Hush Song is very charming and expressive in 
its mood of serenity. 

The concluding number, Reel, is very vigorous and 
national in rhythm. It is not absolutely easy to play, 
but makes an effective concert piece, and has often 
been played in public by violin virtuosi. 



OPUS 55. OPERA, '* LORENZA." 

Not Published at Present. 

As far as we can trace at the time of writing, this 
opera has never been publicly performed in its 
entirety. 
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OPUS 56. FIFTH SYMPHONY, IN D MAJOR, 
FOR ORCHESTRA. 

Composed 1894. First Performed, 1895, at a Concert 
of the Royal Philharmonic Society in London. 

Published 1919, as a Carnegie Award Work, by 
Stainer and Bell. 

L' Allegro ed il Pensieroso. 

Stanford's Fifth Symphony lay in his portfolio for 
a quarter of a century before it was published, and 
then only under the auspices of the Carnegie United 
Kingdom Trust, which provides for the publication of 
the best British musical compositions submitted to 
it each year. The official report by the Trust on 
Stanford's Fifth Symphony was as follows : — 

A work written in 1894 of remarkable freshness and 
individuality. It should be enjoyed not only for its 
intrinsic merits but because it represents a phase of 
British music of which the composer was a pioneer. 

The L' Allegro ed il Pensieroso symphony is indeed 
a remarkably fresh and individualistic type of work. 
Its outlook is naturally altruistic, but the conflicting 
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emotional aspects it can impress on the listener are not 
altogether devoid of the spirit of Milton's : — 

L'ALLEGRO. 

Hence, loath-ed Melancholy 

Of Cerberus and blackest Midnight born, 

• •«•••• 

Haste thee, Nymph ! and bring with thee 
Jest and youthful Jollity. . . . 

IL PENSIEROSO. 

Hence, vain deluding Joys, 

The brood of Folly, without Father bred I 

■ •••*•• 

But hail ! thou Goddess, sage and holy, 
Hail divinest Melancholy ! . . . . 

the symphony is constructed on the classical plan, 
but with that distinct freshness and individualism, 
already mentioned, that prevents it from appearing 
musty or over academical. The work is a very repre- 
sentative one and should be more often played, 
although it seems that, apart from a few provincial 
men, German conductors were generally the hopes of 
English composers of any worth, and with this outside 
influence gone, a number of native works are now 
left on the shelf. The balance is somewhat restored, 
however, by the broader view that is being taken of 
music generally, and native composers are coming 
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more into their just positions of fame. It is to be 
hoped that Stanford's Fifth Symphony, composed in 
what were still pioneer days of the Renaissance period 
of British music, will receive, not for this fact alone, 
but for its own musical value, the attention it un- 
doubtedly deserves. 

OPUS 57. FANTASIA AND TOGGATA, IN D 
MINOR, FOR ORGAN. 

Published by Stainer and Bell. 

This is the first of the important and valuable series 
of organ works that Stanford has left extant. It is 
written in a masterly and brilliant manner, in the 
classical style, and is often played. 

OPUS 58. TEN DANCES (OLD AND NEW), FOR 
PIANOFORTE, 

Published by Boosey. 

The first of these is a Sarabande. The second is a 
Gigue. The third is a Branle, which is a form of 
ancient round dance, specimens of which were printed 
as far back as the first half of the sixteenth century. 
In the middle of that century the French State 
Ball took it into popularity. In England it became 
popular also, in a modified form. Pepys' famous 
diary notes it, and it is also referred to by Spenser 
and Shakespeare. 
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The fourth dance in the set is the familiar Minuet 
in form. The fifth is a Passepied, an old dance form 
derived from the Branle. 

The sixth number brings more modern surroundings, 
being a Valse. The seventh is a Galop, a dance form 
that originated in Germany, and came into fashion 
in England about the early middle nineteenth century. 

Number eight is a Morris Dance. The ninth is a 
Polka, a round dance of fairly recent origin, being 
popular in Victorian days, but now rather despised 
by modern dance enthusiasts. The last number is a 
typical Mazurka. 

All the dances are fairly musical and characteristic 

OPUS 58. " A SUITE OF ANCIENT DANCES," 
FOR ORCHESTRA. 

First Performed, August 28th, 1895, at a Queen's Hall 
{London) Promenade Concert. 

Published by Boosey. 

This suite consists of five of the Ten Dances {Old 
and New) for Pianoforte orchestrated by the com- 
poser. The numbers are : — 



Morris Dance. 

Sarabande. 

Branle. 

Minuet. 

Passepied. 
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OPUS 59. FIRST CONCERTO, IN G, FOR 
PIANOFORTE AND ORCHESTRA. 

First Performed, 1895, at a Richter Concert {England). 

Not Published at Present. 



OPUS 60. MOORE'S IRISH DANCES RESTORED, 

EDITED AND ARRANGED, FOR VOICE AND 

PIANOFORTE. 

Published by Boosey. 

The task of rehabilitating these old Irish tunes was 
a labour of love for Stanford. They are treated with 
respect and care, as if by one who loves them, and 
the editing and arranging much pleased Brahms, 
who compared it with the original edition he numbered 
among the best loved treasures of his musical library. 

OPUS 61. COMIC-OPERA, " SHAMUS O'BRIEN." 

First Produced, March 2nd, 1896, at the old Opera 
Comique, London. 

Published by Boosey. 

Shamus O'Brien is an opera that abounds with the 
broad and individual humour of the Irish tempera- 
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ment. It is a national work to the core, abounding 
with sparkling music, full of the native wit and 
joviality of the typical Irishman. 

At the present day, comic opera is not greatly in 
demand, except for occasional spasms of Sullivan 
enthusiasm. The type of work is all very charming 
and delightful to witness, but it is not always satis- 
factory to listen to. The humorous stage antics, 
interspersed with melodious airs and choruses, are 
very interesting and amusing, but the net result is not 
always a musical work of lasting value. Gomic opera 
in general, with certain exceptions, is generally 
eagerly accepted by the theatre-going public, until 
something new comes along, when their eagerness is 
then transferred to this. The only really safe way of 
endeavouring to prolong the life of a comic opera of 
any value is to arrange it for concert performance, 
and then hope for performances by choral societies. 
This method has successfully kept alive Edward 
German's delightful comic opera, Merrie England. 
Shamus O'Brien is undoubtedly a most musical work, 
and should be well known as it presents Stanford in a 
delightful and jovial version of his native element. 
The orchestral overture to the work is available as 
a separate concert piece, and is not infrequently 
played, being a most typical composition of the com- 
poser in his best melodious Irish vein. 
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OPUS 62. CHORAL WORK, " PHAUDRIG 
GROHOORE " (LE FANU). 

First Produced, 1896, at the Norwich Musical Festival. 

Published by Boosey. 

. During the year 1896, Stanford issued two large 
works, the opera, Shamus O'Brien (Op. 61), and the 
choral work, Phaudrig Crohoore, while he was engaged 
on the big Requiem (Op. 63), and also taking part in 
concerts in England and abroad. 

Phaudrig Crohoore is a well-made work, but without 
anything especially striking about it. It is not to be 
numbered among the most popular of the composer's 
choral works, but this fact in itself is not necessarily a 
sign of inferior musical value. 

The work is fairly successful in preserving the 
interest of the listener throughout, and has passages of 
obviously deep inspiration. As a whole, however, 
it is not so generally effective as some of the better 
known of Stanford's choral works. 

OPUS 63. CHORAL WORK, "REQUIEM." 

First Produced, 1897, at the Birmingham Musical 
Festival. 

Published by Boosey. 

This is a fine work as Requiems go, being full of 
dignity, impressive and profound. It is not often 
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performed, and has a certain cumbersome effect as a 
whole. The structural work is very fine and obviously 
the work of a master, and there is no very stable 
reason why the work should not be the accepted British 
example of its kind. The worst of this type of work 
is that the demand for them seldom appears, except 
on certain religious occasions, and then the examples 
by either Mozart or Brahms are naturally, but not 
altogether fairly or broad-mindedly, drawn upon. 
Stanford's Requiem is not of the type of work that 
is likely to become popular. It is rather noble, and 
contains passages of great distinction and high in 
musical value ; but the task of preparing it for per- 
formance is not altogether unreasonably shirked in 
favour of the quite suitable better known works, when 
the occasion for the performance of a Requiem comes 
along. 



OPUS 64. THIRD QUARTET, IN D MINOR, FOR 
STRINGS. 

Published by Augener. 

The D minor String Quartet, No. 3, is a fairly repre- 
sentative work of the composer. Its outlook is 
classical, but frequently tinged with a certain beauty 
of effect and poetical feeling peculiar to him. There 
is little to choose between the movements. Each of 
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them has its own particular merits, but they are only 
parts of a whole, the autobiographical spirit of the 
work running through it with a fixed purpose to the 
end. The string writing is scholarly and rather 
sonorous. 



OPUS 65. "THE CLOWN'S SONGS," FROM 

"TWELFTH NIGHT" (SHAKESPEARE), FOR 

VOICE AND PIANOFORTE. 

Published by Boosey. 

These are musical settings to the songs Shakespeare 
gave to the clown in various places in his Twelfth 
Night. Mistress Mine, Come Away, Come Away, 
Death, and the Tiny Little Boy song, are quite fine. 



OPUS 66. CHORAL WORK, " TE DEUM." 

First Performed, 1898, at the Leeds Musical Festival. 

Published by Boosey. 

This work attained some success at its production. 
It is well written, with a touch of the required con- 
ventional aspect about it, and set to Latin words. 
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OPUS 67. " SIX ELIZABETHAN PASTORALS," 
FOR UNACCOMPANIED CHORUS. (THIRD SET). 

Published by Boosey. 

This is the last of the three sets of Elizabethan 
Pastorals for unaccompanied chorus, and carries 
on the delightful charm and generally enjoyable 
atmosphere of the first two sets we have already 
discussed in Opus 49 and Opus 53 respectively. 

It is curious that the first two sets were published by 
Novello, and the third by another publisher, Boosey. 
The second set was the last composition of Stanford's 
published by the former firm. 



OPUS 68. PART-SONGS (S.A.T.B.), "A CYCLE 
OF NINE QUARTETS FROM TENNYSON'S 
' PRINCESS.' " 

Published by Stainer and Bell. 

These are very beautiful vocal quartets, as regards 
pureness both of harmony and of melody. They 
have generally a certain expressive charm, and present 
opportunities in this direction that a quartet of really 
musical vocalists would revel in. Altogether, both 
the literary and musical aspect of this opus number 
are of the most refined order. 
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OPUS 69. AN UNPUBLISHED OPERA. 



OPUS 70. SECOND SONATA, FOR VIOLIN AND 
PIANOFORTE. 

Not Published at Present. 



OPUS 71. " CONCERT VARIATIONS UPON AN 
ENGLISH THEME, « DOWN AMONG THE DEAD 
MEN,' " FOR PIANOFORTE AND ORGHESTRA. 

Score Completed and Published, March, 1898. 

Published by Boosey. 

This work is dedicated to Leonard Borwick, the 
distinguished English pianist. It presents consider- 
able technical difficulties to the soloist, but is also 
musically interesting. 

The Concerto opens with a Lento (G minor) intro- 
duction, in which the solo instrument has the chief 
claim on the listener's attention, with nothing higher 
than a display of virtuosity. After this the Down 
Among the Dead Men theme is announced by the 
orchestra, Allegro vivace. The theme is quaintly 
grim, braggarty, and very pronounced in rhythm : — 
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Variation 1 is rather brilliant in the solo part. 

Variation 2 is larger, and has a certain jerkiness. 

Variation 3 is notable for its fine pianoforte legato 
passages. 

Variation 4 — Presto, 3-4 time, moves very swiftly, 
although the theme is prominent and boldly outlined. 

Variation 5 (C major) has effective sequences of 
chords of the sixth, for the pianoforte. 

Variation 6 is clear and strong. 

Variation 7 — Intermezzo, is rather charming, but 
the grimness of the theme prevents this effect being 
carried too far. 

Variation 8 — Andante tranquillo, is in E flat, and its 
serene mood is expressive uttered by the pianoforte. 

Variation 9 has some effective demisemiquaver 
passages for the solo instrument. 

Variation 10 has a brilliant staccato movement. 
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Variation n — Lento (solenne), is rather remarkable. 
It commences with grave and deep chords for the 
pianoforte, which are presently succeeded by a Poco 
piu mosso section. This grows into a great array of 
fortissimo double octave passages for the pianoforte, 
Allegro, and gathers further momentum until a Presto 
appears. The variation ends with tremendous vigour, 
contrasting very strikingly with the grave and solemn 
opening. 

Variation 12 — FINALE, Allegro Moderate e deciso, 
is very long, containing many passages of great bril- 
liance of effect. The bold theme becomes more and 
more assertive, until the Concerto finally concludes 
with the utmost brilliance, strength and vitality. 



OPUS 72. BALLAD, " DIE WALLFAHRT NAGH 

KEVLAAR " (HEINE), FOR VOICE AND 

PIANOFORTE. 

Published by Boosey. 

Some of Stanford's earliest examples of song writing 
were on Heine's words (Six Songs of Heine — Op. 4), 
and this later example is conceived with much under- 
standing of the libretto. It contains many passages 
of undoubted expressive power, and is altogether an 
interesting and intellectual work. 
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OPUS 73. SECOND TRIO, IN G MINOR, FOR 
PIANOFORTE, VIOLIN AND VIOLONCELLO. 

Published by Bosworth. 

This is a typical Stanfordian work. It is sonorously 
scored, classical in outlook, and contains many 
passages of an expressive and somewhat poetical 
freshness. There are no very special features to note, 
but the work is one that makes a useful and interesting 
item. 



OPUS 74. FIRST CONCERTO, IN D, FOR VIOLIN 
AND PIANOFORTE. 

Published by Breitkopf and Hartel. 

The reason that this work has failed to gain popu- 
larity is perhaps because it was issued in a group of 
large works, and has not had any special attention 
called to it. It was not widely announced and eagerly 
looked forward to, and after its composition the com- 
poser did not throw down his pen and say, " Now, I 
have finished a great work," and watch it gain success. 
He went on composing other works with remarkable 
versatility, but somewhat obscuring the fruits of his 
genius in doing so. No flourish of literary trumpets 
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was accorded to the work, in order that everybody 
should sit up and take notice of it. It was sent to the 
publisher and left for other people to decide as to 
whether it was worth playing or not. 

The D major Violin Concerto is not, however, a par- 
ticularly outstanding work, but it has certain signal 
qualities. The writing gives evidence of consummate 
technical skill, while there are many passages in the 
work of distinctive beauty in melodic outline and 
harmonic construction. The slow movement is very 
expressive, while the final one is rather stirring and 
brilliant. 

As a whole, the Concerto is a work that could be 
safely performed with success. It is fruitful in 
interest, both from the soloist's and from the con- 
ductor's point of view. The violin is treated by one 
who obviously appreciates its artistic qualities and 
virtuoso capabilities, although the latter aspect does 
not ride over the former. At any rate, the Concerto 
contains music of the soul as well as of the brain, and 
could be preferred to certain works that are pushed 
on the public by solo violinists fancying something 
unhackneyed, but conveniently overlooking good 
British works in favour of too often rather cheap and 
inferior foreign ones of the technical display type. 
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OPUS 75. CHORAL WORK, " THE LAST POST " 
(HENLEY), FOR CHORUS AND ORCHESTRA. 

First Produced, 1900, at the Hereford Musical Festival* 

Published by Boosey. 

This is one of the finest and fortunately best known 
of Stanford's choral works. It is written in an in- 
spired and somewhat stirring vein throughout, and is 
often moving and impressive in its sincere expressive- 
ness. It is altogether a work of the higher type, where 
the human element is present and links itself to the 
listener, and its success is due to this fact. 

The Last Post is always a safe item for choral 
societies, and as such it has been taken advantage of 
not only in England, but in Australia, New Zealand, 
South Africa, etc. Its music is of the type that 
endures, and was undoubtedly composed during a 
period of burning inspiration. 



OPUS 76. " SONGS OF ERIN," A COLLECTION 

OF FIFTY IRISH FOLK-SONGS, FOR VOICE 

AND PIANOFORTE. 

Published by Boosey. 

This collection is a very lovable one, and was a work 
of love for the composer. It is also most important 
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in the world's collections of folk-music, and very 
representative of the country of its origin. 



OPUS 76A. OPERA, "MUCH ADO ABOUT 
NOTHING." 

Published by Boosey. 

This operatic adaption of the famous Much Ado 
About Nothing is charmingly done, and contains some 
very tuneful music. Otherwise there are no other 
very outstanding features to remark upon. The opera 
is little known, but not uneffective on the whole, 
although there is no great claim for its being performed 
for any length of period. 



OPUS 77. " AN IRISH IDYLL IN SIX MINIA- 
TURES," FOR VOIOE AND PIANOFORTE. 

Published by Boosey. 

This is a very beautiful set of little songs, eminently 
suitable for either drawing room or concert hall. They 
are full of expressive charm, and delightfully melodi- 
ous. In addition they have a certain commendable 
merit in not being difficult to sing. 
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OPUS 78. IRISH RHAPSODY, No. 1, IN D 
MINOR, FOR ORCHESTRA. 

Published by Stainer and Bell. 

This is one of the most frequently played of Stan- 
ford's orchestral works. It is a fine and stirring piece, 
and fully exposes the contrasting moods and beauties 
of Irish national music. The Rhapsody found a 
brilliant interpreter in the composer's fellow-country- 
man, Hamilton Harty, the distinguished composer 
and orchestral conductor, who has performed it 
frequently, with stirring effect on his audiences. 



OPUS 79. "FOUR IRISH DANCES," FOR 
PIANOFORTE. 

Published by Stainer and Bell (London), and Carl 
Fischer (New York). 

The Irish spirit is naturally very pronounced in 
these pieces, which make melodious and effective soli. 
The numbers are as follows : — 

1. March Jig. 

2. Slow Dance. 

3. The Leprechaun's Dance. 

4. Reel. 

The titles amply describe the style and spirit of each 
dance. 
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OPUS 80. CONCERTO, FOR CLARINET AND 
ORCHESTRA. 

Not Published at Present. 



OPUS 81. SERVICE IN G. 

Published by Stainer and Bell. 

This is in Stanford's best church style, and fairly well 
known. 

OPUS 82. "FIVE SONNETS FROM 'THE 
TRIUMPHS OF LOVE' (HOLMES)." 

Published by Boosey. 

These are rather poetical and finely written pieces. 



OPUS 83. CHORAL WORK, "THE LORD OF 
MIGHT" (HEBER). 

Published by Boosey. 

This is an imposing work, and has a very acceptable 
dignity and well preserved strength. As a church 
musical item it is most impressive. 
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OPUS 84. IRISH RHAPSODY, No. 2, IN F 
MINOR, FOR ORCHESTRA. 

Not Published at Present. 



OPUS 85. FIRST QUINTET, IN F MAJOR, FOR 
STRINGS. 

Published by Stainer and Bell. 

This is a sonorous and warm-hearted sort of work. 
It is constructed on fairly classical lines, and as music 
is very typical of the composer. It is doubtful from 
a business point of view, however, whether the extra 
initial outlay for an extra player is justified by the 
result of, and demand for, a performance of the work. 
The more familiar string quartet is a much more useful 
and better balanced form of chamber music. 



OPUS 86. SECOND QUINTET, IN C MINOR, 
FOR STRINGS. 

Not Published at Present. 



OPUS 87. 
Not Published at Present. 
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OPUS 88. SIX PRELUDES, FOR ORGAN. 

Published by Stainer and Bell. 

These are six well-written small organ works, and 
consist of : — 

1. In form of a Minuet. 

2. In form of a Chaconne. 

3. Inform of a Toccata. 

4. On the Easter Hymn. 

5. In form of a Pastorale. 

6. On Tallis's Canon. 



OPUS 89. "FOUR IRISH DANCES," FOR 
ORCHESTRA. 

Published by Stainer and Bell. 

These are finely orchestrated versions of the tuneful 
Four Irish Dances for Pianoforte (Op. 79). They 
consist of : — 

1. March Jig. 

2. Slow Dance. 

3. The Leprechaun's Dance. 

4. Reel. 
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OPUS 90. *' OVERTURE IN THE STYLE OF A 
TRAGEDY," FOR ORCHESTRA. 

Not Published at Present. 



OPUS 91. " SONGS OF THE SEA " (NEWBOLT), 

FOR MALE VOICE, CHORUS {ad. lib.), AND 

ORCHESTRA. 

Published by Boosey. 

There is much that is invigorating and very typical 
in these choral songs. The composer found a kindred 
spirit in Sir Henry Newbolt, the author of the verses, 
and page after page of the music is literally saturated 
with the salt-sea atmosphere, and swept keen and 
clear with the outdoor spirit in which Stanford was 
always able to compose one of his finest types of music. 

The whole aspect of these songs is invigorating and 
healthy, entirely free from the indoor romanticisms of 
young men and maidens, so often planked into musical 
form. Perhaps the most stirring and popular of the 
set is Drake's Drum. The whole work takes about 
twenty-five minutes to perform in its entirety, but 
any one of the numbers is suitable as a separate song, 
and the chorus part is not absolutely necessary for 
performance. The songs are undoubtedly among the 
finest of their composer's, and are only rivalled by 
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his further setting of Newbolt's sea verse in Songs 
of the Fleet (Op. 117). 



OPUS 92. THREE RHAPSODIES, "DANTE," 
FOR PIANOFORTE. 

Published by Stainer and Bell. 

These pieces are fairly pianistic, but although the 
indications of their titles arouse the well-read student's 
interest, they are rather dull as musical works. The 
three are as follows : — 

No. 1, in A minor, Francesca. 
No. 2, in B major, Beatrice. 
No. 3, in major, Capaneo. 

OPUS 93. " FIVE CHARACTERISTIC} PIECES," 
FOR VIOLIN AND PIANOFORTE. 

Published by Boosey. 

These are cleverly written and musical pieces, and 
full of individual charm and variety. The numbers 
consist of : — 

1. Cavatina and Scherzo. 

2. Capriccio. 

3. In a Gondola. 

4. Arabesque. 

5. L'Envoi. 



Opus 94 
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OPUS 94. SIXTH SYMPHONY, IN E FLAT, " IN 

HONOUR OF A GREAT ARTIST, G. F. WATTS," 

FOR ORCHESTRA. 

Not Published at Present. 



OPUS 95. SERENADE IN F, FOR STRINGS 
AND WIND. 

Not Published at Present. 



OPUS 96. CHORAL WORK, " STABAT MATER." 

First Performed at Leeds. 

Published by Boosey. 

This is an impressive setting, and very finely 
written. It has a certain melodic charm, while 
throughout we find the dignity and seriousness of 
purpose that we should naturally expect from Stan- 
ford in a work like this. This Stabat Mater is not so 
well known as that by Rossini, but it has many merits 
both from the constructional and the purely musical 
point of view. It was revived in London on February 
15th, 1 92 1, at the Central Hall, Westminster, and 
like most of the composer's finer music, retained its 
freshness and individuality with ease. Cowen's Rose 
Maiden was revived at the same concert, which was 
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most interesting in the fact that it contained two 
works by contemporary pioneers of the Renaissance 
period of British music. 



OPUS 97. "SONGS OF FAITH," FOR VOICE 
AND PIANOFORTE. 

Published by Boosey. 

Set I. Tennyson. 

Set II. Walt Whitman. 

In these songs, the composer has endeavoured to 
write in the spirit of each poet on the same subject, 
the first being Tennyson and the second Walt Whit- 
man. Stanford set much of Tennyson to music, and 
of Walt Whitman we have the choral work, Elegiac 
Ode (Op. 21). 

The composer's rendering of the former poet in 
music is, of course, very intimate, but the noble spirit 
of the American also led him to utter some very 
expressive music. Moreover, the latter is more closely 
in sympathy with music, perhaps, than any other poet. 
Certainly he was always more affected by it, and his 
immortal lines lend themselves naturally to musical 
setting. 

It is difficult to say which of the two sets is most 
appreciable in their respective musical garbs. The 
Tennyson set is very pure and refined, but there 
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is something so noble and beautiful about Walt 
Whitman's lines in set two that has evidently moved 
the composer, and the result is very impressive. 



OPUS 98. EVENING SERVICE ON GREGORIAN 
TUNES. 

Published by Stainer and Bell. 

This is a very interesting work as far as the actual 
music is concerned. The old Gregorian Tunes are 
treated with much respect and care, and the result is 
some really beautiful music. 



OPUS 99. FOURTH QUARTET, IN G MINOR, 
FOR STRINGS. 

Not Published at Present. 



OPUS 100. CHORAL WORK, " ODE TO WEL- 
LINGTON " (TENNYSON), FOR SOPRANO AND 
BARITONE SOLI, CHORUS AND ORCHESTRA. 

First Produced, 1908, at the Bristol Musical Festival 

Published by Boosey. 

The subject of this work is less inspiring than that 
of other Tennyson works Stanford set to music. There 
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is little, in these more enlightened days, that is inspir- 
ing in the picture of man famed for little more than 
the slaughter of his fellow beings, however necessary 
it may apparently be, and still less so is it when he has 
some bombastic, blood-and-thunder -nickname, like 
The Iron Duke, stuck on him, probably without his 
consent and perhaps without his liking. 

Tennyson, with the natural modesty of a true 
genius, was rather given to writing odes to people 
of high society rank who were in reality miles behind 
him in intellectual possessions. The Ode to Wellington 
is pure and somewhat inclined to the noble, and the 
music to it is imposing and melodious. As a whole, 
however, the musical setting does not compare 
favourably with the finer of Stanford's choral works. 



OPUS 101. SIX SHORT PRELUDES AND 
POSTLUDES, FOR ORGAN. 

Published by Stainer and Bell. 

This set of organ pieces forms number one of 
Messrs. Stainer and Bell's The Organ Library, edited 
by Stanford. They are very convenient little organ 
pieces, being tuneful and free from dullness. 
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OPUS 102. INCIDENTAL MUSIC TO " ATTILA 
THE HUN" (BINYON). 

Not Published at Present. 



OPUS 103. FANTASIA AND FUGUE, IN D 
MAJOR, FOR ORGAN. 

Published by Stainer and Bell. 

This is number six of Messrs. Stainer and Bell's 
The Organ Library, edited by Stanford. 

The Fantasia and Fugue is constructed in a formal 
manner, but is full of individuality, and obviously 
written by one who understands the instrument 
The work is often played by church organists. 



OPUS 104. FIFTH QUARTET, IN B FLAT, FOR 

STRINGS ("IN MEMORIAM, JOSEPH 

JOACHIM "). 

Published by Stainer and Bell. 

The great violinist, Joachim, died in 1907, although 
his fame still lives, a rare occurence in the case of an 
interpretive musician. He knew Stanford when the 
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composer was a little boy who cried at the sight of 
him, and had been instrumental in helping to foster 
appreciation of the British genius in Germany. He 
produced the Suite in D for Violin and Orchestra 
(Op. 32), at Berlin in 1889, with the composer con- 
ducting. 

The Fifth String Quartet is a very noble and ex- 
pressive work. It is constructed in a fairly formal 
manner, but as music it is equal to much of the best 
of modernist output. Its grief becomes in places 
very poignant, but a strain of ennobling dignity runs 
through the whole that preserves the interest without 
interruption. 



OPUS 105. SIX PRELUDES AND POSTLUDES, 
FOR ORGAN. 

Published by Stainer and Bell. 

These are a further convenient little set of short 
organ pieces. 



OPUS 106. FOUR PART-SONGS (S.A.T.B.). 

Published by Stainer and Bell. 

These are very musical and well written examples, 
possessing typical freshness and individuality. 
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OPUS 107. CHORAL WORK, "WELCOME 
SONG " (DUKE OF ARGYLL). 

Published by Boosey. 

This is fresh and genial work, appropriate for 
special occasions and also for its own sake. It has 
nothing of exceptional interest to remark upon, but 
has an all-round melodiousness and natural charm. 



OPUS 108. INSTALLATION MARCH, FOR 
MILITARY BAND. 

Composed 1892, for the Installation of Lord Rayleigh 
as Vice-Chancellor of Cambridge University. 

Published by Stainer and Bell. 

This work was originally known as the Installation 
Ode. Its chief musical interest lies in the fact that 
it contains no themes that are entirely original. 
The main melody is that of Gaudeamus igitur, and the 
first notable diversion from it is where the composer 
makes a counterpoint to it of the old ballad, D'ye 
Ken John Peel, being a reference to the retiring Vice- 
Chancellor of the time, who was a namesake of the 



86 Sir Charles Stanford 

huntsman. Later on a reference is made to the triple 
realm of the British Isles in the form of a combination 
of the melodies, Let Erin Remember the Days of Old, 
Auld Lang Syne and Rule Britannia, a doubtful com- 
bination in spirit nowadays, but cleverly arranged as 
far as the music itself is concerned. 

The Installation Ode was intended to be played at 
the ceremony immediately after Brahms' Akademik 
Fest-ouverture, and the last bars of that work being 
founded on the Gaudeamus igitur tune, Stanford 
received the German composer's ready permission to 
use it in his final chorus, with vocal parts added. 

The Installation March, as it now is, has also been 
arranged effectively for organ. 



OPUS 109. THREE MILITARY MARCHES, FOR 
OROHESTRA. 

Not Published at Present. 

OPUS no. FOUR PART-SONGS (S.A.T.B.). 

Published by Stainer and Bell. 

These are very tuneful and skilfully written. 
Heraclitus (Op. no, No. 4), is available for voice and 
pianoforte. 
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OPUS in. THREE PART-SONGS (S.A.T.B.). 

Published by Stainer and Bell. 

This group is also interesting for its musical charm 
and scholarly writing. 



OPUS 112. FOUR SONGS, FOR VOICE AND 
PIANOFORTE. 

Published by Stainer and Bell. 

These are rather fine songs, charmingly contrasted. 
They consist of : — 

The City Child. 
The Silence. 
Spring. 
The Vision. 



OPUS 113. " SIX BIBLICAL SONGS." FOR 
VOICE AND ORGAN, WITH GHORALES ad. lib. 

Published by Stainer and Bell. 

These solo anthems, or Bible songs, with optional 
Chorales, are quite effective, fresh and tuneful. They 
consist of : — 
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A Song of Freedom. 
A Song of Trust. 
A Song of Hope. 
A Song of Peace. 
A Song of Battle. 
A Song of Wisdom. 



They are all published separately, and the Chorales 
are issued separately. 



OPUS 114. CHORAL OVERTURE, "AVE 
ATQUE VALE." 

Published by Stainer and Bell. 

This choral work, with orchestra, is fairly typical 
of Stanford in his scholastic mood. It is effective and 
very impressive in places, and bears throughout the 
stamp of inspiration. 



OPUS 115. SERVICE IN C. 

Published by Stainer and Bell. 

This is a rather well-known example of Stanford's 
church music, and is very melodious, pleasant and 
free from any dull effects. 
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OPUS 116. TE DEUM LAUDAMUS AND 
CANZONA FOR ORGAN. 

Published by Schirmer (Winthrop Rogers). 

This is a fairly typical church organ piece, but has 
a certain individuality peculiar to the composer. 



OPUS 117. " SONGS OF THE FLEET " (NEW- 
BOLT), FOR BARITONE, CHORUS AND 
ORCHESTRA. 

Published by Stainer and Bell. 

This popular work may be numbered among the 
very finest of Stanford's choral compositions. Each 
song is saturated with the atmosphere of the sea, and 
the set embraces as a whole, moods varying from 
poignant expression to breezy boisterousness. The 
whole work is essentially Stanford at his best, every 
page swept keen and clear with the freshness of his 
open-air spirit. It is conveniently arranged from 
the original for a male chorus only, and as such is very 
effective, thus removing the last trace that there may 
have been of any womanish influence on the work. 
It is all too bold and invigorating to allow any 
feminine sentiment to be present, even the last 
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number is the strong grief of a man rather than of a 
woman, to whom it is addressed. 

The set consist of five separate songs : — 

No. i, Sailing at Dawn. This number is strong 
in character, but not vigorous. Its outlook is amptly 
expressed in the line : — 
One by one the great ships are stirring from their sleep. 

The chorus is finely done, and stirs up a healthy 
atmosphere : — 
Now the fleet's a fleet again, bound upon the old ways. 

No. 2, The Song of the Sou' Wester. This song is 
full of vim and exhuberance. It is of the kind that 
sets the feelings of the listener tingling with the 
imagination of the boisterous South- Wester at sea. 

No. 3, The Middle Watch. This number is very 
finely done, the whole orchestral writing being gener- 
ally wrapt in cloudy colourings, especially at the 
lines : — 

Like fleets along a cloudy shore 
The constellations creep. 

No. 4, The Little Admiral. This is an exceedingly 
jovial, bluff and hearty number, brilliantly orches- 
trated. A certain dignity and nobleness runs through 
it, however, that seems to point beyond the jolly 
exterior. 

No. 5, Farewell. This number is the shortest of the 
set, but is one of the most poignantly expressive 
things Stanford ever composed. The verse tells of 
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the mother hearing across the sea the farewell of the 
dead. The last verse is heart-shaking in its deep, 
expressive grief, and rises to a great and moving 
climax at the concluding lines : — 

Far off they served, but now their deed is done, 
For evermore their life and thine are one. 

The brilliant orchestration of the set is one of its 
features, but a convenient edition with pianoforte 
accompaniment is obtainable. 



OPUS 118. AN IRISH SONG CYCLE, " CUSHEN- 
DALL," FOR VOICE AND ORCHESTRA. 

Published by Stainer and Bell. 

This is one of the most beautiful of Stanford's 
Irish song sets, and is of course available for voice 
and pianoforte. The original orchestral garb is, 
however, very acceptable, and colours the expressive- 
ness of the whole very effectively. 

The whole aspect of these songs is essentially Irish, 
and they are really vocal music of the finest quality, 
exquisite and refined to a degree that is not surpassed 
by any other group of modern songs. The cycle 
consists of seven separate songs, quite effective as 
such, but presenting as a whole a most charmingly 
varied group. The numbers consist of : — 

G 
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Ireland. A very noble song. 
Did You Ever ? Has a strain of Irish humour. 
Cushendall. Very beautiful and expressive. 
The Crow. A delightful song. 
Daddy-Long-Legs. Rather fanciful. 
How Does the Wind Blow ? Very lovable. 
Night. An expressive and tender conclusion. 



OPUS 119. EIGHT PART-SONGS (S.A.T.B.). 

Published by Stainer and Bell. 

This is a musical group of part-songs, and, on the 
whole, effectively written. 



OPUS 120. ANTHEM FOR HARVEST, AND 
TWO CHORAL HYMNS. 

Published by Stainer and Bell. 

The Harvest Anthem, Come, Ye Thankful People, 
Come, is very tuneful, and makes a fine church 
number. It is number 70 of Messrs. Stainer and 
Bell's Church Choir Library. The two hymns are 
dignified, but melodious and pleasant to listen to. 
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OPUS 121. IDYLL AND FANTASIA, FOR 
ORGAN. 

Published by Schirmer (Winthrop Rogers). 

The Idyll is rather charming, and a certain amount 
of this is carried on into the Fantasia portion. As a 
whole the work makes a tuneful and interesting solo. 



OPUS 122. SIXTH QUARTET, IN A MINOR, 
FOR STRINGS. 

Not Published at Present. 



OPUS 123. CHORAL ANTHEM FOR EASTER, 
" YE CHOIRS OF NEW JERUSALEM." 

Published by Stainer and Bell. 

This is a really fine anthem, full of melodious 
expressiveness, and inspired with unmistakable sin- 
cerity and nobleness of thought. The anthem is 
number 97 of Messrs. Stainer and Bell's Church Choir 
Library. 
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OPUS 124. SEVENTH SYMPHONY, IN D 
MINOR, FOR ORCHESTRA. 

Score Completed, 1911. Published, 1912. 

Published by Stainer and Bell, London, and Arthur 
P. Schmidt, Boston, U.S.A., and Leipzig. 

1. Allegro. 

2. Tempo di Minuetto {Allegro molto moderate). 

3 . Variations and Finale (A ndante — A llegro Giusto) . 

The Seventh Symphony is a singularly bright, com- 
pact and lucid work. It has not a claim to be regarded 
as great spiritual music, and is significantly devoid 
of a slow movement. On the other hand, however, 
its emotional outlook is a most welcome one. In 
place of the storm and stress of conflicting idealism 
and realism so often a feature of great symphonies, 
it contains a fresh and contented spirit that becomes 
quite lovable on acquaintance. If the Symphony has 
no portentous claims to greatness, it must surely 
be given a place as a really musical work, every bar 
of it being fresh and natural, and free from any forced 
emotionalism. It is an inspired creation, but it is 
the inspiration of almost unruffled serenity and con- 
tentment, and full of the personal pure thought and 
individuality of the composer. 
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The Symphony is conveniently scored for a quite 
normal orchestra of : — 



2 Flutes, 
2 Oboi, 
2 B Clarinets, 
2 Bassoons, 
4 Horns, 

2 Trumpets, 

3 Trombones, 
3 Tympani, 

and the usual Strings. 

The first movement opens without preamble with 
an austere and flowing theme. The movement as a 
whole does not rise to any greatly inspired heights, 
and ends as unobtrusively as it entered. 

The second movement (Tempo di Minuetto — B 
flat major) is very charming and nicely scored. Its 
spirit is of the old Minuet, but in form it is quite 
lengthy and symphonic, containing several sections. 

The third and last movement is in trje form of 
Variations and a Finale. The movement opens in 
F major, Andante, with a simple theme, and the 
ensuing variations are generally rather short. The 
Finale, Allegro giusto, is longer than all the preceding 
part of the movement put together, and pulsates with 
vigour and healthy tunefulness. 

A concluding section, Allegro maestoso (alia breve), 
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is noticed, and the Symphony ends with characteristic 
brilliance and precision. 



OPUS 125. FOUR SONGS, FOR VOICE AND 
PIANOFORTE. 

Published by Stainer and Bell. 

These are interesting and melodious songs of the 
superior ballad type. They comprise : — 

John Kelly. 

The Song of Asia. 

Phoebe. 

The Song of the Spirit of the Hour. 

The two former have been sung rather successfully 
by Clara Butt, and the two latter by her husband, 
Kennerley Rumford. 

OPUS 126. SECOND CONCERTO, IN C MINOR, 
FOR PIANOFORTE AND ORCHESTRA. 

First Performed, June 3rd, 1915, at the Norfolk, Virg., 
Musical Festival, in the United States of America. 
Conductor — Arthur Rees. Soloist — Harold Bauer. 
First Played in England at Bournemouth, and after- 
wards in London at a Concert of the Royal Philharmonic 
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Society, April 29th, 1919, at Queen's Hall. Conductor 
Geoffrey Toye. Soloist — Benno Moiseiwitsch. 

Published by Stainer and Bell (England). 

1. Allegro (moderato). 

2. Adagio molto. 

3. Allegro molto. 

The Second Pianoforte Concerto is inseparably linked 
with musical America. It is dedicated to Garl 
Stoeckel, a prominent American musician, and Robert 
McEwen, of Ayrshire, Scotland. The work was 
played several times in the United States before it was 
heard in England, and gained a good reputation there. 
The actual first performance in England took place at 
Bournemouth, under the energetic Dan Godfrey, and 
the London performance was a few months afterwards, 
in April, 1919. 

The Concerto was produced under very favourable 
conditions in both the United States and England. 
In the former, Harold Bauer, a pianist of world-wide 
reputation was its chief exponent, and in the latter, 
Benno Moiseiwitsch, an idol of the British public, 
brought it out. After the first London performance, a 
great demonstration of applause followed, and when 
the composer appeared on the platform, he was loudly 
cheered and several times recalled. 

The Concerto was played again in the same year by 
the English pianist, Herbert Fryer, at Bournemouth 
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for the second time, and at the Woking Musical 
Festival of Stanford's works. 

The Concerto is notable for its fine feeling, lofty 
thought, and clarity of construction. The first move- 
ment is notable for its marked individualism, and 
depth and variety of expression. 

The Adagio is one of the most expressive and beauti- 
ful of Stanford's slow movements. It is full of the 
most tender and intimate utterings, and marked by 
a strain of half noble, half sad reflectiveness. The 
key is nominally A flat major, and both orchestral 
and harmonic colouring are very beautiful, ranging 
from dark mysteriousness to the intense and glowing 
radiance of lofty inspiration and depth of feeling. 

The opening theme of the movement is worth 
quoting as a fairly representative indication of the 
psychological make-up of the whole : — 
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The final movement is distinguished by its glowing 
strength and beauty derived from the composer's 
Irish idiom. The music is generally very stirring 
and brilliant throughout, and the conclusion is 
fittingly a magnificent final demonstration of the 
strength of character of the whole Concerto. 



OPUS 127. EIGHT PART-SONGS (S.A.T.B.). 

Published by Stainer and Bell. 

These are fairly representative examples of Stan- 
ford's part-songs. 



OPUS 128. FESTAL COMMUNION SERVICE, IN 

B FLAT (INGLUDING CORONATION SERVICE, 

" GLORIA IN EXCELSIS "), FOR VOICES AND 

ORCHESTRA. 

Published by Stainer and Bell. 

This is a musical work, and well written. An 
arrangement for organ accompaniment has been 
written by the composer. 
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OPUS 129. SONATA, FOR CLARINET (OR 
VIOLA) AND PIANOFORTE. 

Published by Stainer and Bell. 

This is an effective work for the clarinet, both as 
regards technic and expression. Its themes are clear 
and generally melodious, while the colouring is rather 
charming. The Sonata is quite effective on the 
viola, but the tonal result of the whole in this arrange- 
ment is not so rich. Altogether the work is one that 
should be welcomed by players of the clarinet as one 
of fairly serious aim and achievement, but always 
charming and melodious. 



OPUS 130. INCIDENTAL MUSIC TO " DRAKE " 
(LOUIS N. PARKER). 

Not Published at Present. 



OPUS 131. THREE IDYLLS, "FAIRY DAY," 

FOR FEMALE CHORUS AND SMALL 

ORCHESTRA. 

Published by Stainer and Bell. 

These are graceful and yet fanciful pieces, charm- 
ingly scored and tuneful. 
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OPUS 132. SIX CHARACTERISTIC PIECES, FOR 
PIANOFORTE. 

Published by Stainer and Bell. 

These are written in varying moods, and are all 
fairly interesting. They consist of : — 

No. 1. In Modo Dorico. 

No. 2. Romance in B flat. 

No. 3, Study. 

No. 4. Roundel. 

No. 5. Romance in A flat. 

No. 6. Toccata. 

They are published both in album form and separ- 
ately. 

OPUS 133. SECOND QUARTET, FOR PIANO- 
FORTE AND STRINGS. 

Not Published at Present. 



OPUS 134. ANTHEM, " BLESSED CITY, 
HEAVENLY SALEM." 

Published by Stainer and Bell. 

Blessed City has much warmth and depth of feeling 
under its outward dignity and austerity. It is quite 
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an example of the finer type of British church music, 
and is No. 159 in Messrs. Stainer and Bell's Church 
Ohoir Library. 



OPUS 135. THREE MOTETS. 

Published by Stainer and Bell. 

These Motets are finely written and most pleasant to 
listen to. They are entitled : — 

Ye Holy Angels. 
Eternal Father. 
Powerful God. 

They comprise respectively, numbers 164, 165, and 
166 of Messrs. Stainer and Bell's Church Choir Library. 



OPUS 136. FIVE OAPRICGIOS, FOR PIANO- 
FORTE. 

Published by Stainer and Bell. 

These pianoforte pieces are fairly tuneful and 
effective as soli. No. 1 is in G minor, No. 2 in D 
minor, No. 3 in G, No. 4 in E flat, No. 5 in A flat 
{Tempo di valse). 
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The pieces are often referred to as the Five Caprices, 
are published in album form, only number five being 
also issued separately. 



OPUS 137. IRISH RHAPSODY, No. 3, FOR 
VIOLONCELLO AND ORCHESTRA. 

Not Published at Present. 

It will be noted that the Third Irish Rhapsody is 
scored for a solo 'cello and orchestra as distinct from 
numbers 1, 2, and 4, which are scored simply for the 
symphonic orchestra. The solo 'cello serves to 
illustrate the expressiveness and melodic beauty of 
the Irish thematic material of this Third Rhapsody. 



OPUS 138. SIX TWO-PART SONGS (TWO 
SOPRANI). 

Not Published at Present. 



OPUS 139. A CYCLE OF IRISH SONGS, "A 
FIRE OF TURF," FOR VOICE AND PIANOFORTE 

Published by Stainer and Bell. 

These songs are very beautiful, and obviously 
inspired. The Irish spirit is very prominent through- 
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out, and frequently rises to really great music-making. 
For the singer with a really musical soul, these songs 
will afford opportunities for expressive rendering of 
the most impressive and penetrating variety. They 
are full of the poetry of genius. 
The contents of the song cycle are : — 



No. 


i. 


A Fire of Turf. 


No. 


2. 


The Chapel on the Hill 


No. 


3- 


Cowslip Time. 


No. 


A- 


Scared. 


No. 


5- 


Blackberry Time. 


No. 


6. 


The Fair. 


No. 


7- 


The West Wind. 



OPUS 140. "A SHEAF OF SONGS FROM 
LEINSTER," FOR VOICE AND PIANOFORTE. 

Published by Stainer and Bell. 

This further album of Irish songs carries on the 
beautiful impressions of previous numbers. They 
are very expressive and the melodic outline is lovable, 
affording the really musical singer, whether pro- 
fessional or amateur, opportunities for demonstrating 
the power of vocal expression. 
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The numbers 


in this collection are : — 


No. i. 


Grandeur. 


No. 2. 


Thief of the World. 


No. 3- 


A Soft Day. 


No. 4. 


Little Peter Morrissey. 


No. 5- 


The Bold Unbiddable Child. 


No. 6. 


Irish Skies. 
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No. 5, The Bold Unbiddable Child, is published 
separately, and often sung. Irish Skies is very 
beautiful. 



OPUS 141. IRISH RHAPSODY, No. 4, IN A 
MINOR, FOR ORCHESTRA. 

Published by Stainer and Bell. 

The Fourth Irish Rhapsody is a very noble and 
loftily inspired work. Its themes are stirring and 
very expressive, and the full power of the Irish musical 
spirit, from tenderness to boldness, illuminates the 
writing from first to last. Number four is perhaps 
the most magnificent and assertive of the Irish 
Rhapsodies, but whether it is the most beautiful is 
hard to say, each of them having its own particular 
claim to first place. 
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OPUS 142. AN EIGHT-PART ODE, " TIME." 

Published by Stainer and Bell. 

This is a very skilfully written and musicianly work, 
and quite sonorous to listen to. Apart from these 
merits, however, it has no particularly outstanding 
features. 

OPUS 143. CHORAL WORK, " THANKSGIVING 
HYMN." 

Published by Stainer and Bell. 

The Thanksgiving Hymn is well written and appro- 
priately dignified. The sentiments do not run to any 
great achievement, although the whole is fairly 
impressive and tuneful. 



OPUS 144. OPERA, "THE GRITIO " 
(SHERIDAN). 

First Performed, January, 1916, at the Shaftesbury 
Theatre, London. 

Published by Boosey. 

This opera delighted the connoisseurs at its pro- 
duction, but it has failed to attain any permanent 
position since. It contains, however, music that is 
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remarkably fresh, melodious and thoroughly indi- 
vidual in character and outlook. The vocal and 
instrumental writing is done with consummate skill, 
and altogether The Critic is both a fine attempt and 
an achievement against the still existent prejudice 
and indifference accorded to the idea of British Opera. 
The work could stand a revival, and would be a 
delightful change from the German and Italian operas 
which are performed with such stolid frequency, that, 
fine as they may be, they become stodgy in the one 
instance and boringly over-emotional in the other. 

OPUS 145. ANTHEM, " LO I RAISE UP." 
Not Published at Present. 

OPUS 146. OPERA, " THE TRAVELLING 

COMPANION " (NEWBOLT, AFTER HANS 

ANDERSEN). 

First Appeared, 1919. Orchestral Prelude First Per- 
formed, November 4th, 1920, at a Concert of the Royal 
Philharmonic Society, at Queen's Hall, London. Con- 
ducted by Albert Coates. 

Published by Stainer and Bell as a Carnegie Award 

Work. 

The report of the Carnegie United Kingdom Trust 
on The Travelling Companion was as follows : — 
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A light romantic opera with an admirable libretto 
by Sir Henry Newbolt, and music marked throughout 
by the melody, the versatility, and the humour which 
are among its composer's most conspicuous gifts. 

The Libretto of the opera is constructed on the tale 
of the immortal fairy-tale writer, Hans Christian 
Andersen, entitled, The Fellow Traveller. The story 
deals with how a certain Hans (John, in the opera) 
gave his last coins to prevent a dead body being 
maltreated by disappointed creditors. On his journey 
a man overtakes him, and the two become fast friends. 

Hans (John) soon discovers that his friend is some- 
thing of a magician, and after sundry experiences they 
hear of a beautiful Princess, whose hand may only 
be won by the suitor who guesses her thoughts cor- 
rectly on three occasions. The price 6i failure is 
death. Hans determines to try his luck, much 
against the counsels of his fellow traveller and the old 
king, the latter showing him the Princess's garden, 
with its flower sticks of human bones and decorations 
of human skulls, relics of unsuccessful suitors. Hans's 
character is a very beautiful one, having as its out- 
standing merit a simple and implicit trust in God, and 
he is confident of success in his venture. 

On the journey beforehand, the travelling com- 
panion had taken on different occasions, three roots, 
a dead swan's wings and a large sabre as rewards for 
his magic healing treatments, etc. After Hans has 
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gone to bed, the fellow traveller selects the largest of 
the roots and flies to the princess's bedroom window. 
Soon the Princess appears, also clad for an serial trip, 
having large black wings and a flowing cloak. On 
the journey the fellow traveller, invisible, beats her 
with the root, as her cloak streams in the air, until 
the blood flows from her back. 

At last they reach a mountain, where lives a wicked 
old wizard. The Princess enters the mountain side, 
and the fellow traveller, invisible, follows. Ample 
opportunity for scenic effects is given in Andersen's 
tale, the interior of the wizard's abode being described 
with all the famous fairly-tale writer's inimitable 
imagination. 

The magician tells the Princess to think of her shoe 
at the test of her new suitor, Hans, and to bring the 
young man's eyes for a meal, when he cannot guess 
the thought correctly. 

The fellow traveller, of course, hears all this, and in 
the morning suggests to Hans that he should guess the 
Princess's shoe as the object of her thoughts. Hans 
philosophically thinks the suggestion as good as any 
other he might receive, and acts accordingly, much 
frightening the Princess. 

The next night the fellow traveller takes two roots, 
and again beats the Princess as she flies, until the 
blood runs from her back, but not seeing him she 
thinks it is the hail. This time the magician 
tells her to think of her glove, but thanks to 
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the fellow traveller's advice, Hans again guesses 
correctly. 

On the third night, the fellow traveller takes all 
three roots, and beats the Princess so much that she 
can hardly struggle on, and arrives at the magician's 
abode almost fainting from the thrashing she has 
received. .This time the wizard tells her to think of 
his head, and accompanies her home. The fellow 
traveller takes possession of the old man's head by 
means of the big sabre he had brought with him on 
this occasion. On the morrow he gives Hans a 
bundle, telling him to open it when the Princess asks 
him to guess. He does so, to the terror of the Princess, 
for it is the wizard's head. The girl is now delivered 
from the spell, however, and they are married amid 
great rejoicing, the king having kicked his slippers 
into the air for joy. 

The travelling companion now tells Hans his work 
is done, for he is none other than the spirit of the dead 
body that the latter gave his last coins to protect from 
being thrown into the roadway. 

The whole of the opera abounds with appropriate 
music and is in every way the most delightful of the 
composer's works in this form. 

The Orchestral Prelude, which may be played as a 
concert piece, is rather short, and marked Adagio 
molto, 8-8 time. Its spirit is versatile, but the domin- 
ant theme is that of the Travelling Companion. The 
one of John (Hans) is also included in the Prelude, but 
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the first-mentioned assumes the greater significance. 
The music is often solemn and romantic, and curiously 
impressive. 

OPUS 147. IRISH RHAPSODY, No. 5, FOR 
ORCHESTRA. 

Not Published at Present. 

OPUS 148. "NIGHT THOUGHTS," FOR 
PIANOFORTE. 

Completed, May, 1917. 
Published by Joseph Williams. 

This is a suite of pianoforte pieces of good quality. 

No. 1, Nocturne (B flat major) — Andante con moto, 
opens with a placid theme. Its middle section is of 
solemn, march-like dignity. Near the end. the piece 
grows quite impressive, and as a whole it is fairly 
pianistic. 

No. 2, Ballade (F major) — Andante. This is an 
austere sort of piece, and has much of the composer's 
individualism in its general serenity. 

No. 3, $cherzo Marziale (G minor). This is the least 
pianistic of the set, being quite orchestral in character. 
It is, however, very stirring and intensely Irish in its 
bold character. 
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No. 4, A Soliloquy (B flat major) Larghetto molto 
tranquillo. This is the shortest piece of the set, and is 
curiously reminiscent of Elgar in its expressiveness. 

No. 5, Mazurka (G major) — Allegretto con grazia 
(alia mazurka). The Mazurka is in typical rhythm 
and rather vividly done. 

No. 6, A Lament (C minor) — Larghetto. This is a 
deeply inspired piece, and has all the poignant beauty 
of an Irish lament. Its aspect of sorrow is often quite 
moving, the opening and closing bars being quite equal 
to the composer's depth of spirit shown in the slow 
movement of certain of his large symphonic works, 
and in the more wistful passages of the Irish Rhap- 
sodies. 



OPUS 149. FIRST SONATA, IN F, FOR ORGAN. 
First Appeared, 1917. 
Published by Augener. 

Stanford's five organ sonatas are among the most 
important of his instrumental compositions. They 
are modelled on classical lines, and animated by very 
fine personal spirit, melodious beauty and general 
effectiveness. They appeared in quick succession, 
the first being Op. 149 (1917), the second, Eroica, 
Op. 151 (1917), the third, Britannica, Op. 152 (1918), 
the fourth, Celtica, Op. 153 (1920), and the fifth, 
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Quasi una Fantasia, Op. 159 (1921). The dates given 
are those of publication. 

The first organ sonata is a fairly representative 
work and often played. Its design is generally 
classical, but illuminated by fine feeling, melodiousness 
and the individualism of the composer. 



OPUS 150. SGENES DE BALLET, FOR 
PIANOFORTE. 

Published by Augener. 

This work contains some charming and melodious 
music, quite typical of the composer. The inspiration 
is not greatly striking, although a certain measure of 
it is present. The music is also arranged for orchestra. 



OPUS 151. SEGOND SONATA, " EROIGA," FOR 
ORGAN (INCLUDING, '* VERDUN, 1916 "). 

First Appeared, 1917. 
Published by Stainer and Bell. 

The Eroica Organ Sonata contains some very noble 
and deeply inspired music. It was composed during 
the European War (1914-19), and is full of heroic 
sentiment of the deeper and less spectacular variety. 
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As a whole, the work was directly inspired by the 
heroism of France during the darkest hours of her 
terrible and costly struggle against the invading 
armies of Germany. The first movement of the work 
is entitled, Rheims, after the famous old French 
cathedral that was damaged during a bombard- 
ment. The music is rather fine in this movement. 

The second movement has no title, but is very 
individual and expressive. The third, Verdun, 1916, 
is the best known portion of any of the organ 
sonatas of Stanford. It is very noble and full of fine 
feeling. Apart from its source of inspiration, where 
the French armies showed most remarkable heroism 
and resistance, the movement is a work of art, high 
in value for its own sake. 

Verdun, 1916, has been scored for full orchestra by 
the composer, and was first played in this still more 
impressive garb at an Albert Hall Sunday afternoon 
concert in 1918, under Landon Ronald. 



OPUS 152. THIRD SONATA, '* BRITANNIGA," 
FOR ORGAN. 

First Appeared, 1918. 

Published by Stainer and Bell. 

The Britannica Organ Sonata, like the preceding 
one, the Eroica, was more or less inspired by the spirit 
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of the European War (1914-19). In this case, how- 
ever, it is the British, rather than the French, spirit 
that inspired the composer. 

The sonata is a very fine and individual work, and 
makes a brilliant large solo piece. Its spirit is im- 
pressive and, in places, triumphantly noble. 

The sonata is cast in one continuous movement, but 
its moods are various and finely contrasted. 



OPUS 153. FOURTH SONATA, " GELTICA," 
FOR ORGAN. 

First Appeared, 1920. 

Published by Stainer and Bell. 

This is a magnificent work, stirring in its strength 
of character and Celtic romanticism. Its spirit is 
of the open air, keen and pure from the mountains. 
The fire of true inspiration runs through it, ranging 
in mood from the tender and intimate to the strong 
and invigorating. 

On the whole, the Celtica is perhaps the grandest 
of the organ sonatas of Stanford. Its beauty and 
feeling is elemental, and full of the romanticism and 
eloquence of the Celt, with the natural Hibernian 
spirit of the composer always making its power felt. 

Each of the three successive titled sonatas, Eroica, 
Britannka and Celtica, has its own particular merits, 



116 Sir Charles Stanford 

but it is inevitable, standing in successive opus 
numbers as they do, that they should be compared 
with each other. If we admire the noble expressive- 
ness of the Eroica, the fine spirit and magnificence of 
the Britannica must not be overlooked, but it is in 
the Celtica that the flame of inspiration is at its 
greatest. The other two sonatas were deeply inspired 
by certain historical events, but the Celtica has the 
elemental fire and inimitable wild beauty of the Celtic 
spirit and surroundings. It is inspired by the same 
burning spirit of romanticism that MacDowell, the 
purest and most individual of poets in music, felt 
when he composed his grandest pianoforte sonata, 
the Keltic, in his log-hut in an American forest. 



OPUS 154. SIX PIECES, FOR VIOLIN. 

Published by Boosey. 

These are fairly interesting and tuneful violin 
pieces, but with nothing special about them that 
calls for attention. 

OPUS 155. SIX EASY PIECES, FOR VIOLIN. 

Published by Joseph Williams. 

These are quite useful educational pieces, and fairly 
melodious. 
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OPUS 156. TEN PART-SONGS. 
Not Published at Present. 

OPUS 157. EIGHT SONGS. 

Published by Enoch. 

This set of songs contains the popular baritone and 
bass numbers, A Carol of Bells, Devon Men and St. 
George of England. The first named is also available 
as a male voice duet. All the songs are of the superior 
ballad type. 

OPUS 158. THIRD TRIO, IN A, FOR PIANO- 
FORTE, VIOLIN AND VIOLONCELLO. 

First Appeared, 1918. 

Published by Augener. 

Per aspera ad astra. 

1. Allegro moderate ma con fuoco. 

2. Adagio. 

3. Allegro Maestoso e moderato {alia breve). 

This Trio is one of the finest of all Stanford's works, 
and to hear it gives the impression of undoubted 
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genius and musical mastery. How far removed is 
Stanford from a mere academic in this work ! The 
whole of it pulsates with deep feeling and is inspired 
by lofty thought. 

The score of the work bears the following inscrip- 
tion : — 

In Memoriam 

E.U.; A.T.; A.K. ; E.J.G.; M.G. ; 

sempitemam f atria laudem 

funere cumulantium. 

This accounts for being often referred to as the In 
Memoriam Trio. The initials, M.G., are also to be 
found again at the head of the In Memoriam Piano- 
forte Prelude, Op. 163, No. 22. 

The first movement is based largely on a figure of 4 
semiquavers followed by a dotted minim. It is not 
outwardly brilliant, but rather austere, and always 
thoughtful, the figure mentioned having almost a 
sinister significance as the movement proceeds. 

The slow movement opens with an extended 
melody, and apart from one or two fortissimo out- 
bursts, is singularly calm in its poetical expressiveness. 

The third and last movement brings the stirring 
Hibernian inarching spirit in this opening theme : — 
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A new theme, proud and open-air in spirit, may also 
be traced to the composer's native land : — 
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Altogether this movement is a stirring and vigorous 
one, quite individualistic, and may be numbered 
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among the best of Stanford's finali in his symphonic 
works. 



OPUS 159. FIFTH SONATA, IN A, " QUASI UNA 
FANTASIA," FOR ORGAN. 

First Appeared, 1921. 

Published by Augener. 

The Fifth Organ Sonata shows considerable skill 
in weaving big cyclic form. The composer's own 
hymn-tune, For all the Saints, supplies material for 
both the first and the last movements. The whole 
Sonata is a work of considerable skill, solidity, and 
personal dignity. The second movement is after 
the style of a Toccata, while the final Allegro is 
Rondo like. 



OPUS 160. " BALLATA AND BALLABILE," FOR 
VIOLONCELLO AND ORCHESTRA. 

First Performed, May 3rd, 1919, at Wigmore Hall, 
London, by Beatrice Harrison. 

Not Published at Present. 

The influence of the composer's native country is 
very evident in this pleasant work. 
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OPUS 161. IRISH CONCERTINO, FOR VIOLIN, 
VIOLONCELLO AND ORCHESTRA. 

Not Published at Present. 

This little double concerto is very fine and lovable, 
being strongly expressive in thematic material of the 
composer's happiest and most beautiful musical 
idiom, that of his native country. 



OPUS 162. SECOND CONCERTO, IN G MINOR, 
FOR VIOLIN AND ORCHESTRA. 

Not Published at Present. 



OPUS 163. TWENTY-FOUR PRELUDES (IN ALL 
THE KEYS), FOR PIANOFORTE. 

First Appeared, 1919. 

Published by Swan and Co. — Watson and Wilcock. 

The Twenty-four Preludes for Pianoforte are derived 
from the choicest aspects of Stanford's varied and 
versatile genius. They cover almost every mood, 
from that of the funeral procession to the jovial, and 
from the weighty Hibernian march to fairy-like charm 
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and grace. As a whole, they provide the finest 
introduction to the genius of the composer. Unlike 
some of his earlier pianoforte music, they are, with 
certain exceptions, genuinely pianistic. Their appear- 
ance created for British pianoforte music a new and 
enhanced value. In spirit they are poetical, but 
always altruistic and sincere. If they have not the 
floridness of the Polish musical temperament found 
in Chopin's Etudes and Preludes, they are on the other 
hand more masterly and free from disconcerting 
technical difficulties to the amateur. The poetry is 
there, but under the control of a master, who makes 
it concise and yet beautiful ; pianistic, yet playable 
by the average pianist who has a genuine love of good 
music. 

The Twenty-four Preludes are written in all the keys, 
commencing with G major, and finishing with B minor. 
They comprise volumes 43, 44 and 45 of the Swan 
Company's Magnus Pianoforte Albums, eight preludes 
in each volume. 

First Series. 

1. Moderato maestoso e con moto (0 major). The 
first prelude is not the finest of the series, consisting 
of weighty, but rather meaningless chords, spread out 
for the most part on three staves. 

2. Andante espressivo (G minor). The second pre- 
lude is one of the most expressive of the set, and the 
first four bars will serve to illustrate its character : — 
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The music goes its way, swelling to a forte on two 
occasions, but the serene atmosphere is the dominant 
one, and the prelude concludes pianissimo. 

3. Allegro appassionato (D flat major). This is a 
very fine number, somewhat after the style of a Ghopin 
Etude. It is passionate and stormy in character, the 
almost unbroken left hand semiquaver motion being 
very effective. 

4. Allegretto grazioso (G sharp minor). This prelude 
is full of fancy and freedom. The three notes in the 
bass, a rise of a semitone and a drop of a fifth, are very 
characteristic, and constantly occur, finally forming 
the concluding notes. 
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5. Allegro (D major). Here is a delightful and 
exceedingly pianistic piece that rivals Ghopin in his 
Etudes, except that it is necessarily smaller in con- 
struction. The first three bars explain it all : — 





And in this style the music goes rippling on to the 
end, concluding, however, with a perfect cadence in 
vertical chords. 

6. Lar ghetto (D minor). The mood of this beautiful 
little two-page prelude is sad and thoughtful. In 
places it becomes somewhat impassioned, but the 
opening mood is the dominant one, and at the con- 
clusion^the music lingers, and then dies quietly away. 

7. Allegro marziale (E flat major). The seventh 
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prelude is typically Stanfordian in its bold, Hibernian 
martial spirit, expressed in this rousing figure : — 
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And further in this stirring song : — 
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The writing throughout is rather orchestral in style, 
and the prelude concludes with some bold, open-air 
chords emphasising the opening idea. 

8. (Study). Allegro (E flat minor). This prelude, 
entitled a Study, calls for rather good pianoforte 
technic if it is to be played at the required speed, 
and with unblemished smoothness. It is compara- 
tively long. 

Second Series. 

9. (Humoresque). Andante giusto (E major). This 
is a fanciful and ingenious number. It is short, and 
ends Allegro with two bars that suddenly and firmly 
put an end to the humourous capers that have been 
going on in the music. 

10. Tempo di Valse (E minor). The tenth prelude 
is a charming and rather fragile valse. 

11. Andante Cantabile (F major). Tenderness and 
serenity are the chief characteristics of this beautiful 
prelude. Later on a somewhat heavy climax is 
reached, but the calmer mood returns and the number 
ends with the utmost serenity. 

12. Allegro moderato (F minor). This prelude is 
closely related to No. 7, being bold and stirring, and 
somewhat orchestral in style. It is rather short, 
concluding with an emphasising of the opening 
rhythm, as was done in No. 7. 

13. In the Woodland. Andante (Q flat major) 
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This is an exceedingly clever piece. The presence 
of the woodland and its birds is impressed on the 
listener, but solely by the aid of melody and harmony, 
and not in any way by programme effects. The 
atmosphere of the prelude is delightfully calm and 
natural. 

14. Allegretto moderate (F sharp minor). This 
prelude is not very interesting on the whole. Its 
conclusion is a striking passage of descending clashing 
octaves to the tonic chord. 

15. Allegretto grazioso (G major). The G major 
prelude is singularly contented and jovial in character, 
quite contrasting to the one that follows it. 

16. Adagio, {con Fantasia) (G minor). This pre- 
lude, or little Fantasia as it may be viewed, is obvi- 
ously deeply inspired. It has much in common with 
an Irish lament, being full of expressive sadness in 
its opening mood. Later a tender melody appears, 
and after this there comes a little brighter mood. 
This sinks away to reflective softness, but the prelude 
ends with an arresting rat-tat. 

Third Series. 

17. Allegro maestoso (A flat maj&r). This prelude 
is cast in a somewhat heavy, orchestral style. The 
chord playing in places being rather difficult to man- 
ipulate on the pianoforte. The character of the piece 
is majestic and dignified. 
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18. (Toccata). Allegretto (G sharp minor). This 
is a sparkling prelude, full of vivacity, charm and 
general musical delight. Its opening bars indicate 
its character throughout : — 
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19. Andante (A major). The mood of this prelude 
is calm and thoughtful, with a touch of wistfulness 
about it. Later on it passes through a noble passage 
as if some proud remembrance has come forward. 
The dominant mood of calmness returns, ultimately 
rising in the arpeggio figure which is prominent 
throughout, then- after a moment's silence, the final 
chord is softly breathed. 
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20. Allegro giocoso (A minor). This prelude 
requires some degree of technical preciseness to 
execute it with the vivacity it requires. Its character 
is somewhat after the style of an Irish dance, and 
typically good humoured. 

21. (Carillons). Andante moderate (B flat major). 
Stanford gets his bell effects solely by melody and 
harmony in the purist sense, and no programme effects 
are used. The piece is very tuneful and quite expres- 
sive of its title. 

22. (In Memoriam, M.G.). Alia marcia solenne 
(B flat minor). This prelude is a funeral march in 
miniature. At first it opens in a hackneyed manner 
and is reminiscent of Ghopin's Funeral March, but 
after a time the composer's individuality asserts itself, 
and the music becomes quite impassioned. The 
prelude is short, and has not the customary Trio por- 
tion of a funeral march. The initials, M.G. at the 
head of the piece are also to be found in the so-called 
In Memoriam Trio for pianoforte, violin and 'cello, 
Op. 158. 

23. En Rondeau. Andante moderato. (alia marcia) 
(B major). The character of this prelude is swinging 
and gay, notwithstanding some octave passages which 
soon appear, and should be played lightly in order 
to preserve the true spirit of the piece. 

24. Andante appassionato (B minor). The mood 
of the last prelude is passionate and stormy : — 
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The arpeggio figures surge onwards till at last, 
three bars from the final chord, a mood of wonderful 
tenderness comes suddenly across the whole, and the 
prelude ends in the tonic major key with the utmost 
serenity. 

OPUS 164. CHORAL WORK, "MAGNIFICAT." 

Published by Boosey. 



This is a fine choral setting, marked with profound 
nobleness of style and placid expression. Although 
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there are no other very striking points about it to 
relate, the work has the by no means common merit 
of preserving its interest throughout. 



OPUS 165. TWO SONATAS, FOR VIOLIN SOLO, 
WITH PIANOFORTE ACCOMPANIMENT. 

Not Published at Present. 

These sonatas are expressly violin soli, with the 
pianoforte as an accompanying instrument in much 
the same way as it acts for songs, and may be viewed 
as distinct from the more usual sonatas for violin and 
pianoforte duet. The second sonata was first per- 
formed in MS. at Wigmore Hall, London, on May 
7th, 1919, by Murray Lambert and Hamilton Harty. 



OPUS 166. SEVENTH QUARTET, IN C, FOR 
STRINGS. 

Not Published at Present. 



OPUS 167. EIGHTH QUARTET, IN G MINOR, 
FOR STRINGS. 

Not Published at Present. 
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OPUS 168. "A SONG OF AGINOOURT," FOR 
ORGHESTRA. 

Not Published at Present. 



OPUS 169. CHORAL WORK, MASS IN D MINOR 
(A GAPELLA). 

Not Published at Present. 



OPUS 170. BALLADE, IN G MINOR, FOR 
PIANOFORTE. 

Composed and First Appeared, 1920. 

Published by Ascherberg, Hopwood and Grew. 

The G minor Ballade for Pianoforte is number one 
of the Repertoire Series of Pianoforte Music by British 
Composers in the Mortimer Edition of Messrs. Ascher- 
berg, Hopwood and Grew, which is edited by G. H. 
Glutson and Thomas F. Dunhill. 

The work is a very musical and pianistic one. Its 
character is somewhat austere, illuminated in places 
by flashes of poetical inspiration. It is not technically 
difficult, even in its double-octave and trilling accom- 
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paniment passages. In effect it is rich and sonorous, 
and eminently suited for the pianoforte, contrasting 
rather vividly with certain other of the composer's 
works for this instrument we have noticed, which are 
often heavy and orchestral in style. 



OPUS 171. THIRD CONCERTO, FOR PIANO- 
FORTE AND ORCHESTRA.' 

Not Published at Present. 



OPUS 172. CHORAL WORK, "MERLIN AND 

THE GLEAM" (TENNYSON), FOR BARITONE 

SOLO, CHORUS, AND ORCHESTRA. 

Score Completed, August, 1919. First Appeared, 1920. 

Published by Stainer and Bell. 

HENRICO PLUNKET GREENE 

UT CARMINUM VERBA 

SON IS MUSIC US 

ITA SIBI AMICOS CONCILIANDI 

PERITISSIMO 

D.D. 

C.V.S. 

Merlin and the Gleam is undoubtedly one of the 
grandest and most beautiful of Stanford's choral 
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works. The whole thing shows the master hand, and 
time after time we come upon passages in the score 
that exhibit a loftiness of thought and consummate 
musical beauty not surpassed by any other modern 
composer. The solo part of Merlin is always strik- 
ingly impressive and profound, at times flashing out 
with all the impression of the deep and mighty 
wisdom the magician of history is supposed to have 
possessed. 

The whole aspect of the music, indeed, is singularly 
profound, and we cannot help thinking of the enormous 
gap between the Stanford of this work, and the Stan- 
ford of the academical group with which he is unfor- 
tunately too closely associated in popular opinion. 

The final pages of the work are particularly im- 
pressive, especially at the death of Merlin, and where 
the cry goes up : — 

And, ere it vanishes 

Over the margin, 
After it, follow it. 

Follow the Gleam. 

The music mounts higher and higher in intensity, 
but finally dies away pianissimo as the Gleam that no 
mortal man can reach, not even Merlin, who died 
following it, fades away, hovering : — 

all but in Heaven. 



OpUS 173 J 35 

The short Epilogue that follows is very noble, both 
in libretto and music. The chorus tells of the glory 
of :— 

Him the Timeless in the flame that measures Time, 

And the work ends in a blaze of lofty exultation. 



OPUS 173. MASS, "VIA VIOTRIX." 

Published by Boosey. 

Much of the music in this work is lofty, dignified 
and grand, and the constructional work is that of a 
master musician. The only feature about it that is 
not promising, is that it is the sort of work that there 
is no very great demand for. Apart from certain 
sectarian religious ceremonies, there will be little 
chance of the Mass being heard very often. Although 
it contains some fine music as a whole, it is far from 
being suitable, and probably was not intended, for 
choral society performances. Its outlook, too, is 
more restricted than is desirable in fine musical 
works. 
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OPUS 174. SIX SONGS, FROM " THE GLEN OF 
ANTRIM" (MOIRA O'NEILL). 

Published by Boosey. 

The Glen of Antrim songs are very beautiful and 
inspired, and exhibit the genius of Stanford in its full 
maturity in this branch of art. They are really a 
noble contribution to the finer type of British song, 
and set to expressive lines. 



OPUS 175. SIX SONGS. 

Published by Cramer. 

These songs are tuneful and well written. They 
are of the superior ballad type, and infused with much 
of the composer's individuality and freshness of 
conception. 

OPUS 176. AN UNACCOMPANIED MASS. 
Not Published at Present. 
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OPUS 177. CHORAL WORK, " AT THE ABBEY 

GATE" (JUDGE DARLING), FOR BARITONE 

SOLO, GHORUS, AND ORCHESTRA. 

First Produced, March $th, 1921, by the Royal Choral 

Society, at Albert Hall, London. Conducted by the 

Composer ; Soloist, Plunket Greene. 

Published by Boosey. 

At the Abbey Gate was not a great success at its 
production. The subject of the poem deals with the 
Unknown Warrior of the European War, buried in 
Westminster Abbey. The music is dignified and very 
pure, but neither words nor music reach the expressive 
heights the subject of the piece demands. The work 
is quite short in length, and at its production merely 
preceded the usual annual performance of Elgar's 
Dream of Gerontius. The opening Funeral March is 
the most worthy and impressive portion. 
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WORKS WITHOUT OPUS NUMBERS. 
OPERAS. 

"THE VEILED PROPHET OF KHORASSAN " 
(W. B. SQUIRE). 

Composed, 1877. First Produced, February 6th, 1881, 
at Hanover, Germany, under Ernst Frank. 

Published by Boosey. 

This is Stanford's first important opera, apart from 
some boyish attempts, and created a piece of musical 
history by its being one of the first British operas to 
be produced on the continent. The libretto by W. 
Barclay Squire, who was a Cambridge friend of the 
composer, is after Moore. The whole opera is rather 
fascinating, and quite well written, fresh and tuneful. 



" SAVONAROLA." 

First Produced, April 18th, 1884, at the Stadt-Theater, 
Hamburg. First Performed in London, July gth, 
1884, at the Covent Garden Opera House, by Hans 
Richter and the German Opera Company. 

Not Published at Present. 

Savonarola was well received in Germany, being 
performed at Hamburg four times within a fortnight, 
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and highly spoken of by the German musical critics 
of the time who heard it. Its career in England, 
however, was short lived. The first performance was 
sung in German, and inadequately prepared, and the 
work was placed on the shelf. Three months before, 
the opera The Canterbury Pilgrims had been produced 
with great success at the same London theatre, but 
under the more energetic Carl Rosa Opera Company. 



"THE CANTERBURY PILGRIMS." 

First Produced, April 28th, 1884, at Covent Garden, 
London, by the Carl Rosa Opera Company, under Carl 

Rosa. 

Published by Boosey. 

Unlike Savonarola, which was a failure in London, 
but successful in Germany, the Canterbury Pilgrims 
was given a hearty welcome in the English capital. 
It was adequately prepared by Carl Rosa's company, 
and perhaps if they had had the London producing of 
Savonarola, instead of the German Opera Company, 
the fate of that opera in England might have been 
different, and the composer would not have had to 
refrain from publishing it. At the present day, 
however, neither work is known to the general opera- 
going public. 

The Canterbury Pilgrims is a very sincere and 
melodious work, and written in a masterly manner. 

K 
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SYMPHONIES. 

No. i, IN B FLAT, FOR ORCHESTRA. 

Composed, 1876, for a Competition for British Symphony 
Composers. {Awarded 2nd Prize). 

Not Published at Present. 

This early symphony did much to draw attention 
to Stanford as a musical composer. It was written 
for a competition arranged by the Alexandra Palace, 
London, for the two best orchestral symphonies by 
British composers, the prizes being £20 and £5 respec- 
tively. The judges were the once famous Macfarren, 
now deemed a musty academic, and Joachim, the 
famous violinist. A certain Francis Davenport re- 
ceived the first prize, and Stanford the second. There 
were thirty-eight symphonies submitted. 



No. 2, IN D MINOR, " ELEGIAC," FOR 
ORCHESTRA. 

First Performed, 1882, by the Cambridge University 
Musical Society, under the Composer's Direction. 

Not Published at Present. 

The Elegiac symphony is one of Stanford's Cam- 
bridge period works, when much of his music was 
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academical in outlook and source of inspiration, but 
frequently tinged with a certain freshness and indi- 
viduality that told of his underlying genius. 



MISCELLANEOUS WORKS. 

FIFTY SONGS OF OLD IRELAND, FOR VOICE 
AND PIANOFORTE. 

Published by Boosey. 

This is a representative collection of Stanford's 
Irish song writing, and very beautiful and enjoyable. 



THIRTY IRISH SONGS AND BALLADS, FOR 

VOICE AND PIANOFORTE. (WORDS BY 

ALFRED PERCIVAL GRAVES). 

Published by Novello. 

These are also typical of Stanford in his Irish song 
idiom, and consist of : — 

The Song of the Turf. 
The Exiles. 

Arranmore Boat Song. 
The Roving Pedlar. 
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The Zephyrs Blest. 

Colonel Carty. 

The Ploughman's Whistle. 

Love's Hallowed Seal. 

The March of the Maguire (Baritone). 

Lullaby. 

A Lament. 

The Song of the Ghost. 

Silver and Gold. 

Mavourneen Dhu. 

The Darling. 

Mary, Thy Laugh was Sweet. 

Hush Song. 

The Kilkenny Cats. 

Sweet Isle (Baritone). 

The Hero of Limerick. 

Loved Bride of 0' Byrne. 

Our Inniskilling Boy (Baritone). 

Festival Song (Pleraca). 

Johnny Cox. 

The Irish Reel 

Molleen Oge. 

Last Night I Dreamt of My Own True Love. 

Bright Love of My Heart. 

My Colleen Rue. 

Chieftain of Tyrconnell (Baritone). 
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BLARNEY BALLADS, FOR VOICE AND PIANO- 
FORTE. (WORDS BY C. L. GRAVES). 

Published by Novello. 

These are enjoyable and musical Irish songs, con- 
sisting of : — 

1. The Grand Ould Man. 

2. The March of the Men of Hawarden. 

3. The Wearing of the Blue. 

The Flag of the Union. 
Published by Novello. 

For Ever Mine. 
Published by Novello. 

Irish Eyes, Ould Doctor Mack, A Valentine (A.D. 1560), 

We Wander by the Waves. 

Published by Chappell. 

PART-SONGS. 

Autumn Leaves (T.T.B.B.), Love's Folly (T.T.B.B.)j 
Each Published by Stainer and Bell. 

Worship. (In the Souvenir Song Book). 
Published by Novello. 

Christmas Carol, As With Gladness. 
Published by Novello. 
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CHORAL WORKS. 

Magnificat and Nunc Dimittis, in A, for Choir and 

Orchestra. 

Published by Novello. 

Full Anthem for Eastertide, If Ye then be Risen. 
Published by Boosey. 

Ode to Discord (Ch. Graves). 
Published by Boosey. 

Anthem, The Lord is My Shepherd. 
Published by Novello. 



EDITINGS, ARRANGEMENTS, ETC. 

God Save the King, for Voices and Orchestra. 
Published by Boosey. 



The National Song Book. 

A Complete Collection of Folk Songs, Carols and 
Rounds, Suggested by the Board of Education for the 
use of Schools, Edited and Arranged by Charles Villiers 
Stanford. (English, Scotch, Irish and Welsh, and 
Carols, Rounds and Catches). 

Bach, St. Matthew Passion, Edited. 
Published by Stainer and Bell. 
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The Organ Library. 
Published by Stainer and Bell. 

Class Singing for Schools. Edited by Stanford and 

Walter Parrot, with Preface by Stanford. 

Published by Boosey. 



A Number of Gramophone Records of Orchestral 

Works, Personally Conducted, made for His Master's 

Voice Series. 



EDUCATIONAL WORKS FOR PIANOFORTE. 

Six Sketches (Primary), and Six Sketches (Elementary). 
Published by Joseph Williams. 

A Toy Story (Six Pieces). 
Published by Stainer and Bell. 



Alone. 

The Postman. 
The New Toy. 
The Broken Toy. 
The Mended Toy. 
Not Alone. 
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The titles of these charming little pieces tell their 
story. The child is alone — The Postman knocks and 
brings — The New Toy — It is broken — It is mended — 
The child is no longer alone. 

The last piece, Not Alone, is a brighter, major-key 
version of the first number, Alone. 



SIX SONG TUNES. 
Published by Stainer and Bell. 



LITERATURE. 

Studies and Memories (1908). 
Published by Constable. 



History of Music (with Cecil Forsyth). 

Musical Composition — A Short Treatise (1911). 

Published by Macmillan — Stainer and Bell. 

Pages from an Unwritten Diary (1914). 
Published by Arnold. 

Numerous Articles, including a Plea for the Estab- 
lishment of British National Opera. 



INDEX TO WORKS 

Stanford's works are reviewed in this book in order 
of their opus numbers. The account of any particular 
one may therefore be found by consulting this list as 
to its opus number, if this is not already known. 
Works without opus number are dealt with imme- 
diately after those with the numbers. 



CHAMBER MUSIO. 

Title : 

Quartets for Pianoforte and Strings, 
No. i, in F 

No. 2 . 

Quartets for Strings, 
No. i, in G 
No. 2, in A minor 
No. 3, in D minor 
No. 4, in G minor 
No. 5, in B flat 

(In Memoriam, Joachim) 
No. 6, in A minor 
No. 7, in G . 
No. 8, in E minor 

Quintet for Pianforte and Strings, in D minor 

Quintets for Strings, 
No. i, in F . 
No. 2, in C minor .... 

Trios for Pianoforte, Violin and Violoncello, 
No. i, in E flat .... 
No. 2, in G minor .... 
No. 3, in A . 

(In Memoriam) 

147 



Opus No. 



15 
133 

44 
45 
64 
99 
104 

122 
166 
167 

25 

85 
86 

35 

73 

158 
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Title : 


Opus No. 


Serenade in F, for Strings and Wind . 


• 95 


Clarinet and Pianoforte Works, 




Sonata ...... 


. 129 


Three Intermezzi .... 


• 13 


Viola and Pianoforte, 




Sonata ...... 


. 129 


Violin and Pianoforte Works, 




Five Characteristic Pieces 


■ 93 


Six Easy Pieces .... 


• 155 


Six Irish Fantasies. 


• 54 


Six Pieces ..... 


• 154 


Sonata No. i, in D 


11 


Sonata No. 2, in G 


. 70 


Two Sonatas for Violin Solo, with Pianoforte 


Accompaniment 


. 165 


Violoncello and Pianoforte, 




Sonata No. 1, in A 


9 


Sonata No. 2, in D minor 


• 39 


CHURCH MUSIC. 




Oratorios, 




The Three Holy Children 


22 


Eden ...... 


. 40 


Anthems, 




Blessed City, Heavenly Salem . 


• 134 


Harvest, and Two Hymns 


. 120 


If ye then be risen .... 


. none 


Lo I raise up .... 


■ 145 


The Lord is my Shepherd 


. none 


Ye Choirs of New Jerusalem {Easter) 


. 123 


Two Anthems ..... 


37 


Magnificat ..... 


. 164 


Magnificat and Nunc dimittis, in A. 


. none 
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Title : Opus No. 


Masses, 




inG 


. 46 


in D minor {A Capella) . 


. 169 


Via Victrix . 


• 173 


Unaccompanied .... 


. 176 


Motets, 




Awake, my Heart .... 


. 16 


Eternal Father .... 


• 135 


Powerfut God .... 


• 135 


Ye Holy Angels .... 


• 135 


Psalm Settings, 




The 46th, God is our Hope 


8 


The 150th, Praise ye the Lord 


• 27 


Requiem ...... 


• 63 


Services, 




in A 


12 


in B flat ..... 


10 


in C 


• 115 


in G 


. 81 


Coronation, Gloria in Excelsis . 


. 128 


Evening, on Gregorian Tunes . 


. 98 


Festal Communion .... 


. 128 


Six Biblical Songs .... 


• 113 


Te Deum ...... 


. 66 


Thanksgiving Te Deum .... 


• 143 


CHORAL WORKS. 




At the Abbey Gate ..... 


• 177 


Ave atque Vale, Choral Overture 


. 114 


The Bard ...... 


• 50 


The Battle of the Baltic .... 


• 4i 


Carmen Sceculare ..... 


. 26 
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Title : 








Opus No. 


Cavalier Songs ...... 18 


East to West . 










52 


Elegiac Ode . 










21 


Fairy Day 










131 


Last Post 










75 


The Lord of Might . 










83 


Merlin and the Gleam 










172 


Ode to Discord 










none 


Phaudrig Crohoore. 










62 


The Resurrection . 










5 


The Revenge . 










24 


Songs of the Fleet . 










117 


Songs of the Sea 










9i 


Stabat Mater . 










96 


The Voyage of Maeldune 










34 


Welcome Song 










. 107 


Wellington . 








. 100 


CONCERTI 


Glarinet ....... 80 


Pianoforte, 


No. 1, in G 59 


No. 2, in minor 126 


No. 3 171 


Variations on Down Among the Dead Men . 71 


Violin, 


No. 1, in D . . . . . .74 


No. 2, in G minor ..... 162 


Suite in D . . . . -32 


Violoncello, 


Ballata and Ballabile .... 160 


Irish Rhapsody, No. 3 . 137 


Violin and Violoncello (Double), 


Irish Concertino 


, 


, 


, 


, 


. 161 
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Title : Opus No. 

INCIDENTAL MUSIG TO PLAYS 
Attila the Hun ..... 102 

48 



Becket .... 

Drake .... 

The Eumenides 

CEdipus Tyrannus of Sophocles 
Queen Mary 

MILITARY BAND. 

Installation March 



130 

23 

29 

9 



108 



OPERAS. 

The Canterbury Pilgrims ..... none 

The Critic ....... 144 

Lorenza ....... 55 

Much Ado About Nothing .... 76a 

Savonarola ....... none 

Shamus O'Brien ...... 61 

The Travelling Companion .... 146 

Unpublished Opera ..... 69 

The Veiled Prophet of Khorassan . . . none 

ORCHESTRAL WORKS. 

A Song of Agincourt 168 

Four Irish Dances ..... 89 
Irish Rhapsodies, 

No. 1, in D minor .... 78 

No. 2, in F minor .... 84 

No. 3, for 'cello and orch. . . . 137 

No. 4, in A minor .... 141 

No. 5 147 
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Title : 


Opus No. 


Overtures, 




Overture in the Style of a Tragedy . 


. 90 


Queen of the Seas .... 


• 38 


Shamus O'Brien .... 


. 61 


The Travelling Companion (Prelude) 


. 146 


Serenade in G 


• 17 


Suite of Ancient Dances 


• 58 


Symphonies, 




No. i, in B flat .... 


. none 


No. 2, in D minor (Elegiac) . 


. none 


No. 3, in F minor (Irish) 


. 28 


No. 4, in F . 


- 3i 


No. 5, in D (L' Allegro ed il Pensieroso) 


• 56 


No. 6, in E flat (In honour of a great artist, 


G. F. Watts) .... 


• 94 


No. 7, in D minor 


. 124 


Three Military Marches 


. 109 


ORGAN WORKS. 




Fantasia and Fugue .... 


. 103 


Fantasia and Toccata .... 


• 57 


Idyll and Fantasia .... 


. 121 


Installation March .... 


. 108 


Six Preludes ..... 


. 88 


Six Preludes and Postludes (ist set) . 


. IOI 


Six Preludes and Postludes (2nd set) . 


. 105 


Sonatas, 




No. I, in F . 


• 149 


No. 2, Eroica. .... 


• 151 


No. 3, Britannica .... 


• 152 


No. 4, Celtica .... 


• 153 


No. 5, Quasi una Fantasia 


• 159 


Te Deum Laudamus and Canzona 


. 116 



Index to Works 
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Title : 






Opus No. 


PART-SONGS. 


A Cycle of 9 Quartets from Tennyson's " Princess' 


' 68 


Eight Part-Songs ..... 


. 119 


Eight Part-Songs . 




. 


. 127 


Pour Part-Songs . 




. 


• 47 


Four Part-Songs . 




. 


. 106 


Four Part-Songs . 




. 


. no 


Six Elizabethan Pastorals (1st set) 


. 


. 49 


Six Elizabethan Pastorals (2nd set) 


. 


• 53 


Six Elizabethan Pastorals (3rd set) 


. 


. 67 


Six Part-Songs 


. 


• 33 


Six Two-P art-Songs 




. . 


. 138 


Ten Part-Songs 




. 


. 156 


Three Part-Songs . 




. 


. in 


Time (Eight-Part Ode) . 




• 


142 


PIANOFORTE WORKS 


(Original, not transcriptions). 


Ballade ....... 170 


Five Capriccios 








136 


Four Irish Dances 








79 


Night Thoughts (Album) 








148 


Scenes de Ballet 








150 


Six Characteristic Pieces 








132 


Six Pieces 








42 


Sonata in D flat . 








20 


Suite 








2 


Ten Dances (Old and New) . 








58 


Toccata .... 








3 


Three Rhapsodies (Dante) 








92 


Twenty-four Preludes (In all the 


keys) 






163 
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Title: Opus No. 

SONGS. 
A Fire of Turf ...... 139 

A Sheaf of Songs from Leinster . . . . 140 

An Irish Idyll in Six Miniatures ... 77 
Child's Garland of Songs. .... 30 

Class Singing for Schools .... none 

Clown's Songs from Twelfth Night ... 65 
Cushendall. An Irish Song Cycle . . .118 
Die Wallfahrt nach Kevlaar (Ballad) ... 72 
Eight Songs ....... 157 

Fifty Songs of Old Ireland . . . none 

Five Sonnets from The Triumph of Love . . 82 
Four Songs ....... 112 

Four Songs ....... 125 

Moore's Irish Melodies Restored, Edited and 

Arranged ...... 60 

National Song Book .... none 

Six Biblical Songs . . . . . 113 

Six English Songs. ..... 14 

Six English Songs. ..... 19 

Six Songs of R. Bridges . . . -43 

Six Songs from the Glen of Antrim . . 174 

Six Songs of Heine ..... 4 

Six Songs of Heine ..... 7 

Six Songs ....... 175 

Songs of Erin (50 Irish Folk-Songs) . . 76 
Songs of Faith ...... 97 

Spanish Gypsy, Eight Songs from 1 

Thirty Irish Songs and Ballads . . . none 

A few more works will be found among those 
without opus numbers. 
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